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a ive gy THE ORCHESTRA” is pub- 
oy r the Proprietors, every FRIDAY at TWO S Y D N E Y g M T T H’ S 


Bass announce that he is m 
Apams & Francis, 59, Fleet-street, E.C. ments for a Tour in the Provinces with the 


PIANOFORTE PIECES, |*sted sie: 








“/PHE ORCHESTRA” for GERMANY and — 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of caceclamnranmniaaiy Madame GRISI 
Weekly oupely of THE, ORCHESTRAS Then ition , - 
@ subseription | REVE ANGELIQUE. Berceuse ..............: 4 Madame SAINTON-DOL 
ll be 14 thaler for th ths; 3 thal fi ths ; “ 
and6 fortwelve, ‘Issued at Lolpeig on Thecedage = momhs: | ware SPINNING WHEEL. Spinnlied 4 pets 
nae A Uap Ke cca YET tear eeeirarina emanate” Mr. PATEY 
ceived ty Levwie Dennen nee nommaTEA” 2190 Te! GOLDEN BELLS. Caprice de Concert’... 4 and 
UNE NUIT ETOILEE. Serenade ...........: 4 Signor MARI“O. 
OTICE.—_TO MUSIC PUBLISHERS.—Al!| PAS REDOUBLE. Morceau brillant ......... 4 





ADVERTISEMENTS for “THE ORCHESTRA” must | MARTHA. Grand Fantasia on Flotow’s Opera 4 


be sent not later that 4 o’clock on THURSDAY, to LES HUGUENOTS. Grand Fantasia on 
Apams & Francis, 59, Fleet-street, E.C. or to 55, King-street, Meyerbeer’s Upera 
Regent-street, W. 


VIOLIN : 


M. SAINTON. 


ACCOMPANTIST : 


Herr MEYER LUT 


LA HARPE EOLIENNE. Morceau de Salon 











DITTO. Piano Duet......... 
Psp AuE PAREPA begs to announce her| LE JET D’EAU. Morceau brillant 

change of residence, and requests that all communications MORNING DEWDROPS. Ditto 
| hy A aealaee to her at 17, GLOUCESTER CRESCENT, FAIRY WHISPERS. Nocturne 


terminate in December. 


seen ee een eeeeee 


See tenes eeeeee 








MR. GEORGE DOLBY 
aking ——_ 


following 


BY. 


Z. 


The Tour will commence about the middle of September and 
Applications respecting aT to be made to Mr. 
Hall, Piccadilly, 





DEUXIEME TARENTELLLE. ......:........... Goren Dorsr, Egyptian | London. 
nounce that he has returned to London, and requests all| . DITTO. Ditto. Piano Duet EVANS’S HARMONIUMS. 
Fawel-oq ~ a. nom to his Residence, No. 4, TorainGTon-8TREET, RIPPLING WAVES. Cc! teristic Piece 








ena — |UNE NUIT DETE. Ditto........00.0...0.0.. 
Mss KATE GORDON (Pianiste) begs to an-| FEU DE JOIE. Morceau de Salon ............ 

i nounce her return to Town. All communications res-| JNE PERLE DE VARSOVIE. Polonaise 
Poet a ea ae Gcoreotaal Warnick utters. Belererig, | LOISEAU DE PARADIS. Morceau de Salon 


4 
4 
5 
4 
4 
4 
4 
R. BRINLEY RICHARDS desires to an-|GAIETE DE COEUR. Grand brilliant Waltz 4 
5 
3 
3 
4 These Instruments are now 
4 
4 





% 
—) ooo ecepcoeososesoosooscosososo sosessse oo: 





MANUFACTURED SOLELY 





or care of Cramer & Co., Regent-street. ee Grand Fantasia on Auber’s , By the Inventor at 
NEE wc evasnvechibnsccaiinagihlbighibabgvenbakcstéagapeep 
RS. MEREST (late Maria B. Hawes), Con- CHANSON RUSSE. Romanee ...............00 4 28, MARKET ROW, GREAT PORTLAND STREET 
TRALTO.—All pach oo for Oratorios, Comer Lessons, | FANDANGO. Morceau Caractéristique ...... 4 REGENT CIRCUS, LONDON. 
be addressed to 7, A T . St q ri 
- wot de a ee ges NAPOLITAINE, Morcenn de Con 4 N.B.—No Harmoniums bearing Mr. i.vans’s Name can be 
DLLE. LOUISA VAN NOORDEN will Sing Od eee ere eee cere eeneeseeereereseseessesesseeess eepeee seveedes saps on. guatine unless guaranteed by Mr. Evans to 
x moe ge em a ag a a 
On , St. George’s Hall, ve H " ria Hall, 
: 24th, Dec. 8rd and 10th, City Hall, Glasgow.—All ASHDOWN & PARRY, 18, Hanover-square, HARPS AND PIANO ‘ORTES. 
letters respecting engagements en route to be addressed 115, London. 





Great Russe.t-street, Bloomsbury-square. 


























By Special Appointment to Her late Maje’ y the Queen Dowager 


ISS AUSTIN (Contralto). All Letters NTHEM.—“The Lord is MR. J. GROGAN 
_ my strength and 
engagements or Pupils to be addressed, care ” 4 ‘Sixteen years practically en; in t: 9 eminent firms of 
of Mapua” Oates & Co., 201, Regent-street. + song.” By JOSEPH J. HARRIS, Cathedral, Man , aan. Broad and Mes s. Erard), 
ADDISON & LUCAS, 210, Regent-street, London. R OF MUSICAL I iSTRUMENTS 
ep WINTER (PIANISTE), begs that ™ easing gz Trrnacs, Piatico, Lonpos, ; 
all communications referring to Concert En; ents or to OMPOSITIONS of MISS C. M. E. OLIVER. ears idablasibili 
Pupils, may be addressed to her, 49, CaRiton AD, Maida obss aa actin tee 
Vale, or at Messrs, Cramer & Co., 201, Regent-street. My heart is ever thine. Song............+ 2s. 6d. R. GROGAN respectfully begs to caution the 
For MORNE, EL, bs cnc cep cc cepgese 2s, 6d. Musical public the yo trequently practised 
: Under the old beech tree. Song.......... 8s. 6d. a PA ecm, ‘&c., with worthless 
ISS LEFFLER requests that all communi- Ladybird, Ladybird, fly. Song ee Re . ' . elegant exterior, Harps 
cations for Concert Engagements and from Pupils be The Pic-nic Waltzes (ex tly illustrated) 4s, 0d. and Pianofortes, but no single merit constitutes 
addressed to her at 34, Sovrnampron Row, Ruzssell-square,| ~Tondon: ASHDOWN & PARRY, 18, Hanover-square. _| a perfect musical . ee ad te 
W.C., or care of Messrs. Cramzr & Co., 201, Regent-street. fortes and Harps has induced Tala the a to their 
— testicles | A nie ane Nees Ee ing the. pt ale tho, ut of rg "ee xh 
R. WALTER PETTIT (Solo Violoncellist EVERY EVENING, at bh thus the of a 
request that all nts be addressed to his residence, | OPERA HOUSE, Covent Garden. Ags, TONE, VALUE, construction and competion, igh advanta- 
26, PorrspowNn-RoaD, Hill, W. LAST WEEK BUT ONE. geous to purchasers previous to making ; 
Malle. Carlotta Patti, Mdlle. Krebs, Mr. Levy, &c. Fee—In Auction Rooms, 5s. ; in Firms, 10s. 6d. 


Ws PAPE, PIANIST. For public or| Bands of the Grenadier and Coldstream Guards, in addition} Competent tuners and repairers sent to all parts, Terms 
private engagements, Orchestra, moderate. 


, address, 9, SOM0-sQuaRE. to Mr. Mellon's unrivalled 





RB. JOHN RHODES gives Lessons as ustial | *at Italian Mas 








Gaburdege: Plasaiorte, Singing, and Boreas. On THURSDAY NEXT, a CLASSICAL NIGHT. Instruments tuned, One Guinea per annum. 
, el Crorpoy, S. ome ; ~~, Conductor i a Mr. ALFRED MELLON, Grogan’s Easy Tuning 
Admission, ONE SHILLING, 
ACANCIES —CRAMER & Co. have Vacancies oninent —— Messrs. 
vo oe riers pinata Appin | PBIBMINGHAM AND HEREFORD MUSICAL ducted for an 
by letter, Cnamzr & Co., 201, Regent-street. : FESTIVALS. Tuning 


On TUESDAY NEXT, a Selection from the Works of the Second-hand Pianofortes from £2 28, All warranted, or the 
ters, cash returned. 












VALUABLE INFORMATION FOR CHORAL SOCIETIES, 
Rk. ARTHUR SKETCHLEY. will eppear at SINGING CLASSES, AND CHURCH CHOIRS, C 
the EGYPTIAN HALL, Plooadilly, in his Enter- 
entitled, PARIS, and Mrs. WN AT THE narra 
PLAY, KVERY EVENING (ex , at Hight, |. Correct Editions of the Vocal and Orchestral Parts t. 
wd Ssturday Mornings at Three. Ball 8. Sond Seats, torios, de. may be obtained at any price, of Mr. SUR! 
+ Gates, The Box Office at open between , Exeter Hall. Estimates 
the hours ‘Eleven and Five daily. Fy ete poe gs ely fae cme aren nly vorbrrnger'“4 


HE BROTHERS BOOTH’S AMATEUR | Month, or Quarter, on the most reasonable terms. approved of, 


MUS SUCIETY, at Florence House, 3, Chepstow 
5) need Conductor, Mr. OTTO BOOTH. The 
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ili 
























this Society for and Performing 
onday during the Season 
Maa ctober, 1804, 10 Aprd, 186, at Seven o’clock. 





IN 7 
1 eee celebrated trangertoed. %. ; 








SUBSCRIPTION—TWO GUINEAS. noe hy 
Gentlemen desirous of joining the Society are requested to now made 
apni tee Mess. Bove, whe wil forward them further p= Ly 
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For Four Voices and Piano, to English Words. 





FPAStams FIFTY SACRED MUSICAL 
GEMS of 
Greek | Jewish German Spanish and 
Russian Italian Latin other origina. 
Price 1 Crown &vo., cloth, gilt edged Cramer & Co., 
Nispet & Co,, and Jxo. Suepuengp, Newgate street. 
( RCHESTRION FOR SALE. ONE OF 
IMHOFF 


MUCKLE'S Magnificent Orchestrions, per- 
forming in imits sti mofa Full Military Band a variety of most 
effective music Cost 6001. Present Price, 2001. Apply at 
CRAMER & CO’'S Pianofo Gallery (the largest in Europe) 
207 & 209, Recent Srreer 


THE RE 
65, Kine 


ri 
GEN 
STRERT, 


T PRESS 
REGENT-STRERT. 


VERY DESCRIPTION OF PLAIN AND 

4 FANCY PRINTING, Printing for Concerts and Entertain- 

ments, Large Broadsides, Show Bills, Programmes, Ticketa, &c. 

executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books 


Communications addressed to Mr. J. SwIirt, 


as above, 
will receive immediate attention, 


*.* Manuscripts prepared for the Press 
Se CONCERTINA PLAYERS. 
CRAMER &« Co. (Limrrep), have a large stock of Second- 
hand CONCERTINAS, by Wheatstone, Case, and Lachenal for 
Sale or Hire, at greatly reduced prices 
G GRETTON’S WORKS FOR THE ORGAN 
Te 


or Piano 4 8 mains Toccata Fugue, 4s.; Grand 


Marche, 68. ; Pastoral, 4s.; Grand Prelude and Fugue, 63, 
Cramer & Co, (Limited), 201, Regent-street. 
J BLUMENTHAL.—A Daydream.— 
ey e (Sung by Mdme. Lemmens-Sherrington i 3s. Od. 
1 prithee, give me back my heart. (Sung by Mdile. 
Parepa.) In F and @ 8s. Od. 
Thoughts of thee. ‘Sung by Mdme Sainton Dolby.) 
In B flat and C 3s. Od. 


Cramen & Co Limited » 201, Regent atreet. 


1 J. HARGIT T.—Johnny Bell’s Wooing 
Je (Sung by Miss Clari Fraser Me .. 28. 6d. 
The Village Bells ring merrily. (Sang by Mdlle 
Jenny Bauer ‘ . 2s. 6d, 
’Tis home where the heart is. (Sung by Mdmne 
Elvira Behrens ‘ . Qs. 6d, 
Caamen & Co. (Limited), 201, Regent-street. 
‘The fall of the 


N EW VOCAL DUETS. 
leaf Soprano and Contralto.) G 


A. Mac- 
farren, + - é< -- 8a. Od. 
Over the Rm lake Soprano and Contralto.) 
Ww Vallace fa ei - Sa. Od. 
Cramen & Co. (Limited), 201, Regent-street 
N OUNOD’S “LA REINE DE SABA,” 





W Opera (complete), with French Words, octavo, 20s. net. 
Ditto, ditto for Pianoforte ‘ . 104. ,, 
Book of Airs Solo, duet, 6s. ; by W. H. Callcott. 
March, Solo, 2 sl ; duet, 3x : ” - 
Waltz, 6d. ; duet, pes a 
March, Solo arra ane vl by T. W. Ni wu: inn, 3s. Od, 
Ditto, Solo, 3a, ; duet, 4a. ; .. by C. Gounod, 
Valse, arranged by F. Burgmuller 3s. 6d. 


Cramer & Co, (Limited), 201, Regent-street. 


~ THA LBERG.—L Art du Chant, in twelve 
ie numbers. 38. each 
No. 1. A te 0 cara, Bellini No. 7. Bella adorata, Merca- 
2. Ballad from ‘* Preciosa.” dante 
3. Adelaide, Beethoven 8. Perché mi guarda, Mo- 


4. Pieta Signore, “ Stra zart 
della.” 9. Tre Giorni, Pergolesi. 
5. Lacrymosa, Mozart 10. Le Meunier, Schubert. 


6. Nel silenzio, Meyerbeer. 11. Come be gay, Weber. 
| 12. 1] mio tesoro, Mozart. 
201, Regent-street. 


Cramer & Co, (Limited), 


UVIGI ARDIT’S NEW ITALIAN SONGS, 
4 &c., as sung with the greatest success by all the principal 
vocalists :— 
“Tl Bacio” (in B.C, and D), sung by Maile. Piccolomini 8s 6d. 
“LL Ardita” (in G and B), sung by Madlle. Titiens .. 88. Od. 
** La Stella,” sung by Mdile. Titiens A as. Od 
* La Capinera di Lombardia,” Canzone .. 2s. Od. 
* La Garibaldina,” © anto Vopolare 28. 6d. 
* La Tradita,” Komanze Sentimentale 2s. Od. 
* L’Orfanella,” Canzone - ae +» 28. 6d. 
** Madre Italia,” Canto Nazi onale ‘ -» 2a, Od. 
**Reminiscenze Melodicne in Om: rzgio ad Angiolina 
Bosio ae .. Ba. Od. 
““Vuole Amor,” Rondo, Sung by Malle. 'Titiens .. 8s. Od, 
‘ Trema, O Vil!” Duetto Drammatico, sung by 
Madmes. Grisi aud Viardot : .. 4a, Od. 
Cramen, & Co. (Limited), 201, Regent-street. 
ENRKRY SMA R T.—Bright be her 
dreams. (For Contralto oo ae 
1 stood beside a streamlet For Contralto.) .. @. 6d. 
I dream of thee ' ee .. 2. 6d, 
f'l) tell you why I'd like to be a rose 2s. 6d, 
Paquita. (Sung by Mr. sims Reeves.) 2a. 6c. 
Bir the bold e ue .. 8s. Od, 
Tell me, sweet Zephyr -§ Se 
The magic of the flower. (Sung by Mr. Santley.) 2s. 6d, 
The spinning wheel = -» 2s. 6d, 
The pure in heart «hall meet again. (For Contralte.) 2a. 6d, 
The Minnesing r’s dream ee Qs. 6d. 
Thinking of thee For Contralto.) 2a. Od, 
Thro’ every chance and change. (Sung by ‘Mdme. 
Laura Baxter : . ; Qs 6d, 
Waiting for th ing,  (Contralto.) 2s éd 


Cranuen & Co 


‘ONGS 


Limited), 201, Regent- street 


of FRANCE, by CHARLES GOUNOD. 

b No.1 May da Le premier jour de Mai, 

No. 2 UWnnting Song Le lever, 

No. 4 Dawn musk \mhade. 

No.4. Antumn, Chant d'automne 

N O my proud one ) ma belle rebelle. 

No, ¢ Venle Veni ’ 

iid. each 
Cransa & Co, (Limiter 1), 201, Regeut-street. 








“THE BRIDE OF SONC:” 


OPERETTA IN ONE ACT. 
WRITTEN BY 


HENRY FARNIE; 


COMPOSED BY 


JULES Se es OS. 


The Complete Operetta, for Voice and Pianoforte, 12s. 





The Overture . 4s, 

1, Duet—“ Night and morning” ° 8. “and c. 3s. Od. | 
2. Song—‘*My home in Cloudland, % original key, D 

flat ; transposed key, B flat . 8. 0rM. 8. 38. Od. 

3. Trio—* News ! girls, news!”.. 8.¢.7T. 48. Od. | 
4. Song—‘*‘ Boot and saddle!” Pe B. 3s. Od. 
5. Trio—‘‘ My heart is beating” 8. T. and B, 3s. Od. 
6. Duet—“ Ah! Captain, 1 can see you” 8. and B. 3s. Od. 
7. Song —*‘ For her sweet sake” . oe v. 8s. 0d. 
8. Song—‘‘ Ah! do not take her from him” a c. 2s. 6d 
9. Duet—‘‘ We waited late, we waited long,” s. and 7, 3s. Od. 
10. Quartett—‘‘ The Rheinland” od s.c. T. ands. 3a. 0d 





The Libretto, with Stage Directions and all necessary inform- 
ation for the production of the Operetta, price 6d. 


The Operetta is written for Soprano, eee for Mezzo- 
Soprano), Tenor, and Bass, without Chorus 
Cramer & Co. (Limited), 201, a street. 


THE SLEEPING QUEEN: 


WRITTEN BY 
HENRY FARNIE, Esq, 


COMPOSED BY 





M. W. BALFE, Esa. 

a & 

Re SAE ERS 4 0 
Aria, ‘‘ The Prime Minister” ..................++- B. 3 0 
Duet. “I crave a boon” .............+0+ C. and B. 4 0 
Trio, ‘* She is heartless ” ............ 8.,C., and B. 4 0 
Ballad, ** Only a ribbon” ...............ccscceseeees o 3 0 
ae: ella RS S.andB. 4 0 
Fandango, ‘‘ Pablo the lover,” in A minor ...... 3 0 
Ditto, ditto, in G minor ...... 3 0 
Serenade, ‘‘ The Noontide Dream,” in E ......T. 3 0 
Ditto, ditto, Se EY Sccccsasinsh 3.0 
Trio, “‘ Most awful sight” ......... 8.,C., and RB. 4 0 
Bolero, ‘On bended knee ” ............:sseeceeees Ss. 3 0 
Quartet, ‘‘ Fondly I dreamed ”  ..........:c0seeeeeee 3 0 


Lonpon: CRAMER & Co. (LIMITED), 
201, Regent Street ; 
PIANOFORTE GALLERY, 207 & 209, REGENT STREET. 


~ OLD . ENGLI SH DITTIES, 


SELECTED FROM 
W. CHAPPELL 
“POPULAR MUSIC OF THE OLDEN TIME,” 
With a New Introduction. 
The Long Ballads compressed, and occasionally new words 
written by 
JOHN OXENFORD; 
THE SYMPHONIES AND ACCOMPANIMENTS 
By G. A. MACFARREN, 
In cloth, Price 10s. 6d. net. 








CRAMER & CO. (Limited), 201, Regent-street. 


THE NEW SONG, 
Price 33. 


epee 2 Ue - ay 


BRINLEY RICHARDS. 


A BEAUTIFUL DRAWING-ROOM SONG, 
EXQUISITELY ILLUSTRATED, 
WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” 


Cramer & Co. (Limted), 201, Regent-street. 





NICOLATS 


MERRY WIVES OF WINDSOR, 


Book of Favourite Airs, .. -» Solo, 58.; Duet, 68, Od. 
Overture ~~ rm 6s. Od. 
Pot pourri for four hands) — Brunner o oe 5s. Od, 
Fantasia on popular — oe 8s. Od, 
improvisation—W. Kuhe . ee oe +» 5a, Od. 
Fantasia—A, Loeschhorn . oe ee ee +. 4s. Od, 
Fantasia—T. Ocesten ow “8 +» 8s. Od. 
| Fantaisie de Salen— Charles Voss x e 4s, 0d. 


The principal vocal pieces, with Italian words, as sung at 
| Iter Majesty's Theatre. 
Other arrangements by Brinley Richards, C. Coote, A. Manns 
of the Crystal Palace), &c., in the press. 
Cuamgs & Co. (Limited), 201, Regent-street. 


Od. | 


LABLA CH = E. Sida twilight shades 
e are falling . 
| Willow by the wave on ° 2 ea. 
| The Buccaneer .. 
Ne CRAMER & Co. (Limited), 201, _Regent- oF 


RAMER & co. ’S SELECTION of GRAND 
PIANOFORTES is by far the most extensive to be found 
in this country. Instead of the ordinary number of 10 or 12, 
Cramer & Co. exhibit from 50 to 60 of the choicest instruments 
by all the best makers. The greatest care is taken that none but 
those of the purest tone and the most perfect mechanism are ever 
szlected. Purchasers may therefore rely on having placed in 
| their hands an instrument of the very highest quality that it is 
‘ible to procure. The prices are the same as those charged 
vy the facturers th lves, while Cramer & Co. offer the 
| additional advantage of a more varied selection than can be found 
| elxewhere.—-Pianoforte Gallery (the largest in, Eurepe), 207 and 
209, Regent-street. 


| 








((RAMER'S TWENTY GUINEA PIANETTE, 

J in Ash, plain Walnut or Mehsanty_ Full compass, er 
treble check-action of the very best English manufacture. 
more perfectly satisfactory Pianoforte, for its size and price, Ny 
regards touch, tone, and durability, has not been brought out.— 
Pianoforte Gallery (the largest in Europe), 207 & 209, Regent 
Street. 





BEAUTIFUL HEAD OF HAIR.—The 
Distinguished Patronage so many years obtained by 
OLDRIDGE’S BALM OF COLUMBIA, 
would alone justify its introduction to the toilette use of the 
most fastidious. 
It is the best and only certain remedy ever discovered for 


serving, stre: mening. beautifying, or restoring the r, 
Whiskers, and Mustachios, and enting them turning grey. 
It causes the Hair to wave and curl, and Ladies will find it 


especially valuable, as the most delicate head-dress 
can be worn without fear of at 
Sold in bottles, 3s. 6d., 6s. Is., by C. & A. OLDRIDGE, 
22, Wellington-Street, Strand, London ; and all Chemists and 
erfumers. 
For Children it is invaluable, as it forms the basis of a mag- 
nificent Head of Hair. 


or 





HE TEETH—OSTEO-EIDON, 
MESSRS. GABRIEL'S SPECIALITE. 
The numerous advan , such as comfort, purity of materials 
economy, and freedom obtainable hereby, are ex- 
lained in Messrs. Gabriel’s phiet on the Teeth, just pub- 
ished, a by post, or gratis on ap plication. 

Messrs. GABRIEL, the old-established DENTISTS, 27, 
HARLEY-STRERT, CAVENDISH-8SQUARE, and LUDGATE-HILL (over 
Benson, silversmith) Lonpox 
ERPOOL—134, DUKE-STREET. 

BIRMINGHAM 65, NEW-STREET. 
American Mineral Teeth, without springs, best in Europe, 
trom four to seven and ten to fifteen guineas per set, warranted 


PROTECTION FROM FIRE, 





BRYANT & MAY’S 





ATENT SPECIAL SAFETY MATCHES, 

WAX VESTAS, and VESUVIANS light only on the 
box. Advantages.—They contain no FVhosphorus — are not 
pesenens ieee no yevlenmns t odour, aad not being liable to 





ntaneous ting only on the box—afford to 
le and propert protection ‘ eats ACCIDENTAL FIRES. 
pel Roi, London, E. 
Sold by almost all respectable Grocers, Chemists, &c. 
throughout the Kingdom. 





RAYS BALSAMIC PILLS, 
ag Oe MH, Oat te per box; 3s., 58., and 12s 


post 
“A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.” —Sunday Times 

Give them one trial. Prepared by Mr. M. 0. WRAY, 
la, Davies-street, Berkeley-square, W., two doors from Oxford: 
treet. Consultations every day from ii a.m. hed 10 p.m. 





POKATHARTIKON, THE MAGIC GLOVE 

CLEANER, su mag Benzine and any other prepara- 

tion for Cleaning Gloves, Silk, Woollen, Linen, and every 

kind of fabric without injury, and possesses this - 

advantage—it Perfumes the article d which it has n 
mee —Sold retail in bottles, from On each 
emists and Patent Medicine Vendors, and 1 of CARI 

BLAGDEN, & CO., New London-street, 


ALL'S LUNG RESTORER for Coughs, 
Agi, oy Consumption. Try it. In Bottles, at 
ls. 144., 2s. 94., T. Hatt, 6, Commercial-street, Shore- 
ditch, ae N. e and all Chemists. 


RUPTURES—BY ROYAL LETTERS PATENT. 
HITES MOC-MAIN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 








body, 
Gonkndan tien he hips, being sent tothe manu- 
facturer, 
MR. JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 
Price of a Single ‘Truss, 168., 218., 26s. 6d., and 





Sls. 6d. ls. 
Double Truss, 31s. 6d., ; and 52s. 6d. Postage, 1s. 8d. 
An bs gent I és, and 52s. 6d. 2s. 10d. 
Post-office orders pone ccd to John 


gee STOCKINGS, S. KNEE CAPS, &c., 
S, and all cases of WEAKNESS, 
and SWELING of 


light in texture,and 
stocking Price 4s. 6d., 
Jogx Waits, Manufacturer, 228, Piccadilly, Loedon. 
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One by one the leaves are falling 
With a-sad and solemn sound ; 

One by one the flowers are fading, 
Fading everywhere aronnd. 

In the trees the cold wind soundeth 
With a weird and dismal tone, 

And the woods are ever dreary, 
Making their autumnal moan. 


One by one the hearts we cherish 
Slowly fade away and die : 
Some fireside has one chair vacant, 
As the year rolls swiftly by. 
Spring will come, and trees will blossom, 
Flowers will bloom, but days of yore, 
With the loved ones who have perished, 
Will return—ah, never more! 
F. 8. C. 





Our Feuilleton. 


No. XXVI. 





OPERA THE FAIR AND THE PIGMY 
LIMITED. 





Cuaprer I, 


In the old days—and yet it was not so very long 
ago, only time passes rapidly in this high-pressure 
age—there lived a powerful fairy named Limited. 
He was not wholly a bad fairy, nor yet wholly a 
good fairy; he sometimes served mortals a good 
turn, and occasionally left them in the lurch after 
promising to help them. He would lend his as- 
sistance to all sorts of mad schemes that the 
maddest of mortals planned—schemes for mining, 
digging, cleansing, cultivating the earth—schemes 
for binding all the nations together at eight per 
cent.—schemes for disuniting them by the agency 
of big guns and iron-clad steamers—schemes for 
cutting up vessels like a child’s puzzle, and loading 
different compartments of the puzzle at different 
times, so that when part 7 was loading in England, 
part 14 of the same vessel was sailing about Table 
Bay with independent volition, like Miinchausen’s 
horse. But the maddest freak that ever came into 
the mind of Limited to conceive, from Light Wine 
down to Finance, was the raising of alot of kobolds 
or gnomes, who should encourage the arts and 
sciences. The arts and sciences had lately passed 
into the dominion of Limited, who owned indeed 
most of the provinces of earth. And Limited, 
being ambitious, resolved to take under his own 
care the art called Opera, and bring her out of 
lands beyond the sea to his own domain of England. 

Now Opera was a fair damsel, who had received 
a foreign education, and been brought up at 
several academies, but allabroad. She was mostly 
all abroad. She had many relatives, such as 
Melody, Fugue, Scena, Cantilena, the gentle Can- 
tata, and the stern oratorio, who was in holy 
orders. And she and her family had many ad- 
mirers, both here and abroad, and there was one 
especially who languished for her charms without 
much prospective hope of being united, and his 
name was Young Blight. This was his real name, 
though his friends affected to know him by another, 
which was Rising Talent. He was rather a humble 
though ambitious youth—humble, that is to say, 
in his surroundings and his luck. For somehow 
Music either never would or never could respond 
to his advances; so long as she dwelt abroad, 
indeed, she scarcely ever heard of them. At last 
the fairy Limited invited her to cross the Channel 

and take up her abode with him. 

“Now,” thought Young Blight, “now I shall 
get on better. The good fairy Limited is an 
English fairy, and I am an Englishman ; he will 
surely help my suit against that of foreign inter- 
lopers, who have enjoyed the presence of my dear 
Opera too long. I wish Limited would come here, 
that I might propose it to him.” 

Just then a rumble was heard beneath the gar- 
den in which Young Blight was standing, and the 


of the stocks rose the form of a Pigmy, and Young 
Blight knew the face of Limited. 

“Fee, fo, fi, fum ; 

I smell the score of an Englishman ; 

Be his harmonies lively or dead, 

He'd better trust all to Limited,” 

said the Pigmy. 

“Oh, potent Pigmy,”’ cried Young Blight, 
“have compassion on me.” 

“What's up?” said the Pigmy. 

“Tm not; I'm down—awfully low,” replied 
Blight. “I love your ward, Opera, with all my 
heartstrings—I mean chords. Give her to me, 
and I will sound your praises.” 

Limited said he had no objection, only he must 
get a charm from Young Blight of a little bit of 
round gold, for which he gave Blight a number 
of what he called “shares.” Blight wondered 
what they were. They were certainly not plough- 
shares. 

This done, the Pigmy promised Young Blight 
that Opera should be his, and that he should reign 
in a certain castle of hers which she possessed. 
This castle was situated in the heart of a great 
multitude. 

Pigmy then disappeared through the Stocks, 
and vanished below. But the Shares remained up. 
And Young Blight went home happy. 





Cuaprer II. 

Opera sat alone in the home of Limited, and 
she was rather andante. She had not been allegro 
since she came to England, save on one or two 
occasions, when two of her intimate friends, 
called Maritano and Bohemian, came to see her. 
They both loved her dearly but they were not 
jealous of each other, for they had known her 
long and their love was pure. They wanted to 
get Opera out of the hands of Limited, unless 
Limited was disposed to treat her fairly. 

They used occasionally to come and serenade 
her, as she sat in her tower, and one had been 
that day and sung something about a “Sweet 
Spirit” outside her window; and the other the 
day before had told her how he had dreamt he 
dwelt in marble halls, which was not true, because 
he hadn’t, but still it was very poetical. Opera 
felt very lonely without them. 

She had had many offers, and some were even 
lying about then. There was one from a nice gentle- 
man, but he had flirted with her relation Cantata, 
and Opera was not disposed to say anything to him. 
Another (nicely scored for orchestra) was from a 
gentleman who mentioned Birmingham as a refer- 
ence. ‘But,’ said Opera, ‘‘ my clerical cousin 
Oratorio knows more about Birmingham than I do. 
No; I shan’t have that fellow.” 

Just then, her host Limited burst into the room, 
Limited was always bursting in and out of places, 
and sometimes he would burst up altogether, and 
leave hardly anything among his friends. 

‘* Here,” he roared (he was getting rather rough 
towards poor Opera : so different to what he was at 
first!) ‘‘ Here, I want you. Get off that music- 
stool and come here. I’ve got a friend for you—a 
lover—here, what do you say to him?” 

And he pushed in Young Blight, who strutted up 
and attempted to take her hand. But she waved 
him off. 

“T don’t like him,” she said; “he’s a mere 
duffer,” 

«* Duffer, indeed—and what then? He’s given 
me a charm, and taken shares, and must be sup- 
ported. I say he must, and shall. Here, Blight, 
she is yours; take her off.” 

But a clap of thunder was heard, and a dark 
cloud gathered on the house of Limited. Out of 
the dark cloud and thunder swept a brilliant 
chariot, drawn by swift steam horses, and in it 
sat a powerful fairy, who drove them with a whip 
of lightning. She was a more powerful fairy than 
Limited, and her name was Public Taste. 

She drove straight in at the windows. ‘“ Hold!” 
she cried, and they held—though what it was they 
held except their tongues, w be difficult to say. 





stocks which grew near him shook visibly. Out 





“JI have heard,” said Public Taste, “ this 





maiden’s sighs, andI like her. She shall never be 
united to Young Blight, so long as he bears that 
name. If he works so as to deserve her he may 
yet win her. But I forbid you to speak of it for 
years to come ; or your power, Limited. will be at 
anend. Keep her, and treat her kindly, or look 
for vengeance from me.” 

Thus saying she gave her hand for Opera t0 Kiss, 
and passing from their presence, drove swiftly away 
to look after a music hall. 





Cuarter III. 

When Limited found he could not win Opera for 
his friend, he determined to win her for himself, 
and so he laid regular siege to her affections. He 
promised her some Barcelona nuts, and a fine 
English Melon, and the best tenor voice in England 
that ever took a cold. Opera delayed—hesitated. 
‘* Show me some of these treasures,” said she, “‘ and 
I may believe you.” Then the Pigmy tried to get 
them for her, but the nuts remained at Barcelona, 
and the tenor voice might have been at Jericho for 
any good he did Limited. The Pigmy gnashed his 
teeth and swore at his steward, and turned him off, 
He got another steward, but still the treasures would 
not come, 

Then Opera scorned the attention of Limited, 
and the Pigmy persecuted her. As for poor Young 
Blight, being no longer in the confidence of 
Limited, owing to the interference of Public 
Taste, he retired down to the very bottom of the 
scale, and cursed the Pigmy heartily. And he 


seer named Wagner, who spoke to him hopefully 
of the Future. But he would not be consoled by 
a sweet lady named Melody; the unhappy Young 
Blight would have nothing to do with Melody. 

And time wore on, Limited had quarrelled with 
his steward and chief butler and chief baker, like 
Pharaoh of old; and his household was all upset. 
One day he went to Opera (having screwed up 
his courage by issuing more shares and getting 
more round charms of gold) and said to her, 
stormily— 

“TI tell you what, if you don’t consent to be set 
up as mistress of this mansion and queen of Art 
in England under my auspices, you shall linger in 
darkness here and never see daylight more: now 
then !” 

“Is it compulsory that Opera be invited to 
Limited?” she asked. 

“ IT should rather think so.” 

“ But I hate you.” 

“ You are very kind, I’m sure. Is your heart 
disengaged, pray, or do you prefer some one else ?’” 

“T prefer all the world to you—Maritano, the 
Bohemian, anybody. I prefer all my Italian 
admirers to you, and all my French and German 
ones for that matter. Ugh!” said Opera, cres- 
cendo first and then tremoloso. 

« Then madam” (he was very angry) “ listen to 
what I doom you to. You shall only stay immured 
here so long as the nation lasts. You shall never 
be brought out.” 

He went off in a fine tiff, and turned the key 
upon her; the key being F sharp, Opera wept 
bitterly. 

Presently she heard a voice, calling 
She went to the window and looked out, 

Below the casement there stood in the pale 
moonlight a tall handsome man. He wore a blond 
moustache and imperial. He had fineeyes. Also 
a tenor voice, and was fond of falsetto. 

“ Who are you, Senor?” enquired Opera. She 
did not know why she said Senor, except because 
he wore a sort of Castilian mountaineer’s sombrero. 

“Tam a simple muleteer, not too particular to 
rules—I don’t mean that, because I am very pat- 
ticular, of course. Come live with me and Be my 
love,” said the gentleman. 

“Oh, I couldn’t do that, you know, replied 
Opera, bashfully. . 

“ Not even if an engagement were understood ?” 

“Dear me, sir, are you engaged?” she asked, 
sweetly. 





“TI trust you will permit me to answer yes, 
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Let it be a long engagement. Come to a home— 
a house—” 

« What house, Senor?” 

“ The noblest in the land.” 

“ Why that,” replied Opera, “must be the 
Queen’s.” 

‘* Precisely, IT mean Her Majesty's.” 

And so did she. They went—never mind by 
what means ; what matters means under such cir- 
cumstances? They fled from the dark house of 
Limited with disorder in the kitchen, and the tall 
gentleman conducted her to a brilliant house, which 
he said was Her Majesty’s own. There she met her 
old friends, Maritano and the Bohemian ; and the 
tall gentleman said he would keep open house as 
long as she liked to stay. Then Public Taste 


appeared and blessed the arrangement, and all was, | 


in the language of chorus, Joy! 

But Young Blight is still languishing. The 
scales—musical scales—are beginning to fall from 
his eyes, and he sees he is somehow not appreciated. 
And he regrets he ever took those shares. 





REVIEW, 


jCramer & Co.) 
“TT, Abbandonata.” A Ballad. Written and Com- 
posed by the author of “ Hearths and Watch 

Fires. ’ 

It is pleasant to find musie written by an amateur 
that is both singable and playable—two qualities 
s0 seldom characteristic of such works. “1 Abban- 
donata” is in fact a pretty English ballad; some- 
what spoiled by the little affectation of an Italian 
title and a Seotch phrase in the opening verse. The 
poetry is written with feeling and elegance, and the 
music displays considerable sensibility and technical 
knowledge. In another edition, let the author 
correct the open fifths in the passage to the words 
*Fled and left me.” Who is the German trans- 
lation by, sent to us with the musie? It is very 
good—close and artistic. 





“Tur Creation,” av Finspury CHapet (Rev. 
A. McAuslane’s),—-On Wednesday evening last, a 
performance of Haydn's sacred oratorio “ The 
Creation”’ took place, under the auspices of the 
Finsbury Chapel Literary and Religions Associa- 
tion, with (as the bills announced) “a full band 
and chorus.” ‘The principal vocalists were Miss 
Annie Cox and Messrs. Carter, Crome, and Far- 
quharson. Conductor, Mr, Phillips ; leader of the 
band, Mr. Wildman, Miss Anmie Cox sang (as 
she always does) with much sweetness. Her style 
is at once easy, graceful, and pleasing. She was 
most successful in the air ‘* With verdure clad.” 
Mr. Carter was encored in “In native worth,” 
which he sang spiritedly and with feeling, more 
than we can say of any one of his previous or later 
pieces, 
‘‘In rosy mantle.” He possesses a rood voice and 
correct taste, but he is timid; with confidence he 
would succeed. Mr, Crome can sing, but he cer- 
tainly was not equal to himself on this occasion. 
His upper notes were weak, and out of tune; he 
however appeared to advantage in the air, ‘‘ Now 
Heaven in fullest glory shone.”’ He also gave 
“Softly purling glides on, through silent vales the 
limpid brook,” effectively, rendering them with 
much delicacy of tone. The duet, ‘“ Graceful 
Consort,” sung by Miss Cox and Mr. Crome, 
merits a word of! praise, as did also the clos- 
ing chorus, “Sing the Lord ye voices all.” 
The choruses generally were badly sustained, and 
very little attention was paid to the conductor's 
baton. This was the result (as we were informed) 
of gathering the performers from all parts and 
having only two rehearsals. Yet, in spite of this, 
the effect would have been greater and more jus- 
tice done to the old masterpiece had the perform- 
ance been given in a suitable building, which 
this was not, being an immense chapel with two 
galleries running completely round it. Had, how- 
ever, its acoustical advan been everything 
that could be desired, we should still say that a 
chapel is not the place for performances at all, 
more particularly musical ones ; freedom of action, 
dress, and speech cannot be exercised, and, in con- 
sequence all is stiff and cold. As a proof the per- 
formance of Wednesday was a most dismal one, 
those of the singers who were nat in half mourn- 
ing were in deep black. They were huddled toge- 
ther, too, on so small a platform that we were in 
mortal terror the whole evening lest any unlucky 
individual should fall off, and come to grief. Con- 
sidering all things, perhaps, the affair went off as 
well as could be expected. Nevertheless, we were 
very glad when it was over. 





Mr, Farquharson sang well in the recit. | 


Provincial, 


—~—— 
[FROM OUR OWN CORRESPONDENTS. ] 


MANCHESTER. 
Sept. 22np. 


The closing of the London season always gives 
the signal for the opening of our musical and dra- 
|matic campaign for the winter. This was com- 
|menced on Friday last, at the THearre Royat, 
| A company from her Majesty’s Theatre, band and 
| chorus—conductor, Signor Arditi—gave Gounod's 
| favorite opera Faust, being the first of a series of 
|four Italian operas. The cast was, Margaret, 
| Mdlle. Tietjens; Siebel, Mdlle. Grossi; Faust, Signor 





Gardoni; Valentine, Mr. Santley ; Mephistopheles, 
| Signor Bossi. We think Mdlle. Tietjens appears to 
\~ greatest advantage in such parts as Donna 
| Anna or Lucrezia Borgia, still her performance of 
Margaret was very charming, and was greatly 
applauded. The Jewel song seemed greatly. to 
please—its melody is so elegant and refined— 
perhaps too much so for the simple-minded girl— 
and the instrumentation so appropriate and satis- 
factory. The various phases of r Margaret's 
career, her confiding simplicity in the earlier 
scenes, then her sorrow, remorse, and penitence, 
were all beautifully given by Mdlle. Tietjens. 
Signor Gardoni is an old favorite in Manchester, 
where he has been in the habit of singing both in 
opera and concert for many years. If in the cha- 
racter of Faust he occasionally lacked power, it 
was fully compensated for by the grace and ele- 
gance of his singing. The well known “ Salve! 
dimora”’ was tastefully rendered and greatly ap- 
plauded. Valentine, by Mr. Santley, was a most 
satisfactory performance. He handled the cha- 
racter, so to speak, as one who well knew all that 
could be done with it. Being a Lancashire man, 
the audience gave him a genuine Lancashire wel- 
come, The remainder of the characters were well 
sustained. The chorus appeared to be weak and 
not at all up to the mark. Signor Arditi and his 
band were effective, and gave the accompaniments 
—at times very beautiful—in a highly creditable 
style. The house was crammed; hundreds were 
unable to obtain admission. An extra night next 
Thursday is announced, when Faust will be re- 
peated. On the following evening (Saturday) 
Donizetti’s opera Lucrezia Borgia was given. The 
great drawback to this musical drama is its disa- 
greeable plot, else we think we do not err in saying 
|it is his greatest work. The chorus, as for exam- 
ple, ‘ Rischierata e la finestra,” or “ Bando, bando,” 
|how striking and effective.! To enumerate the 
airs high in public favor, would be to fill almost 
jall the remaining space. We thought we per- 
| ceived symptoms either of fatigue or indisposition 
|in Mdlle. Tietjens, yet she exerted herself greatly, 
confirming us in the opinion that Lucrezia is one 
|of her greatest parts. We omitted to notice 
| Mdlie. Grossi, who B gy Siebel in Faust. Her 
| voice is a fine contralto. She was very good in the 
part just named, but shone to greater advantage 
in Orsini, which gives greater scope for her 
powers. The favorite “Il segreto” was sung with 
great spirit, Santley, as Alphonso, and Gardoni, 
as Gennaro, are both deserving of great praise. 
The calls were numerous, and bouquets were 
showered on the stage in profusion. On Monday 
was produced for the first. time in Manchester 
Gounod’s opera Mirella, To judge of a work like 
this, requires that one should have seen it many 
times represented; more, that one should have 
made the acquaintance of the “ partition de piano.” 
Failing these essentials, we would say that we 
liked the music very much, and the plot very 
little. In Faust we have the supernatural, the 
metaphysical, the martial, love, hatred, revenge ; 
all these elements combine to make a drama of 
surpassing interests. In Mirella we have only the 
old story—‘‘ the course of true love never did run 
smooth ’’—faithful lovers separated, to be united 
in the last scene, with a final chorus in which the 
word /elicita predominates. We could hardly 
expect then that the music of Mirella could equal 
that of Faust, yet we opine that a second hearing 











opinion that it is but little inferior. The audience 
took a great amount of interest in the new opera, 
and the applause was liberally bestowed. II Tro- 
vatore will be given on Wednesday evening.— 
At the Quzen’s Turarre there is no novelty.— 
On Saturday, the 24th, the Tuearne Roya will 
re-open for the dramatic season, with Hamlet, by 
Mr. Talbot, his first appearance. On the follow- 
ing Monday Mr. Neville will appear as Bob Brierly, 
in the “ The Ticket of Leave Man.” 








of the pastoral opera would incline us to the | H 





LIVERPOOL. 





Serr. 22np. 


The PuitHarmonic Society gave their seventh 
Subscription Concert on Tuesday evening, the 20th 
inst. The program was as follows :— 


PART I. 
Symphony No. 4, in D major..........s0seeeeeeeeeenee 
Selections from Mirella 

Overture 
Duetto, ‘‘ Vincenzina t’e pari” 
Maile. Tietjens and Signor Gardoni. 
Aria, “‘ La Stagione arriva” 
Mdile, Grossi. 
Coro, “‘ La Farandola ” 
Scena, “ A pid non temo”’ 
Malle. Tietjens, 
Aria, ‘‘ Se l’Arlee si” 
Signor Bossi. 
Pastorale, ‘‘ Felice pastorel” 
At ~—. Grossi 
Roma rs ! se de’ preghi” 
- Shandy ardont. 
The “‘ Kermesse” Scene from Faust 


PART IT. 
Overture (Fra Diavolo) 2. .ccccccccccesevecsccceceeeced Auber 
Trio, ‘‘ Pin di me stessa” (Falstaf#) ......-. 00 eeeeees ,. Nicolai 

Mdlle. Tietjens, Malle. Grossi, and Signor Bossi. 


Gounod 


Chorus, “‘ Come let us our rites begin” (Comus) ........ Horsley 

Scena, “ Iidelce suone” (Lucia)........6.... eee eeee Donizetti 
Mdlle. Tietjens. oh 

Song, ‘‘ Una furtiva lagrima” ...,....--.eeeeeeeeee Donizetti 
Signor Gardoni. 

Four-part Song, “Sir Knight” ........---eee.eeees Macirone 
Song. “ Ah! s’estinto” (Donna Curitea) ........-+2 Mercadante 
Malle. Grossi. 

Aria, “‘ Qui sdegno” (Il Flauto Magico) ....++.0.ee00+ Mozart 
Signor Bossi. 

Quartet, ‘‘ Gira, gira” (Marta)... .......6..-eeeeeeceeee Flotow 


Malle. Tietjens, Mdlle. Grossi, Gignor Gardoni, and Signor Bossi. 
Overture (Fernand Cortez) .... 22.000 -eeceeceeeeeeees Spontini. 
Conductor, Mr. J. Zeugheer Herrmann. 


The society announce the remainder of the Sub- 
scription Concerts for 11th Oct.: Rossini’s “ Stabat 
Mater,” and a.Miscellaneous Selection, with Mdlle. 
Tietjens, Mdlle. Grossi, Signor Gardoni, and Mr. 
Santley. 25th Oct.: Henry Smart’s “Bride of 
Dunkerron,” anda Selection of Glees, &c., by the 
London Glee and Madrigal Union. 8 Nov.: Selec- 
tion from Beethoven’s “ Fidelio,” with Mdlle. 
Tietjens, Mdlle. Grossi, and Signor Gardoni. 
22 Nov., Arrangements still pending. 20 Dec.: 
An oratorio, for which occasion Mr. Sims Reeves 
has accepted an engagement, but only time will 
show if he will keep it. It will be seen Mr. 
Santley is still in England. Is he going to 
Barcelona, and when ? 


On Wednesday, the 14th inst., Miss Isabella 
Goodall took her benefit at the AMPHITHEATRE. 
This young lady is becoming one of the most attrac- 
tive members of Mr. Co land's company : she is 
(as the phrase goes) making rapid strides in her 
profession, so much so, that we expect to see her 
very shortly at the top of her branch of the dramatic 
tree. Her line is burlesque, not the most honoured 
kind of drama, we admit ; but assuredly to a young 
and fascinating actress, the most alluring. Miss 
Goodall selected Byron’s ‘* Maid and the Magpie,” 
playing, of course, Marie Wilton’s original part of 
Pippo. Excellent acting, the neatest dancing, and 
above all a most winning manner and undoubted 
personal attractions, combined to make the lady's 
performance perfectly successful. During the pre- 
sent week Mr. Henry Neville (of the Olympic) has 
been playing at the Amphitheatre to crowded 
houses, the piece selected being, of course, ‘* The 
Ticket of Leave Man.” The fact of Mr. Neville 
having formerly been for many years a member of 
Mr. land’s company, conduced, no doubt, to 
bring - the enthusiastic reception which met 
him on Monday evening. But without this, the 
reputation he has deservedly earned in London would 
have quite justified the applause. His performance 
is too well known to your readers to need any 
criticism from us. Mr. Neville is very well sup- 
ported, and the scenery and appointments are 
good.——On Monday, the 26th, Mdme. Celeste an- 
nounces an engagement at the AMPHITHEATRE, 
while at the Royay, Miss Bateman opens in the 
drama. —— Mr. Henderson’s theatre has been 
moderately well attended through the week, the 
attraction being the Australian tragedian, Mr. 
H. N. Warner, who has been playing in the usual 
worn-out stock pieces. Colonial prodigies are, as 
a rule, disappointing, and Mr. Warner can hardly 
be pronounced an exception, but in his case we 
believe the disappointment arises principally from 
the public having been led to expect too much. 
e possesses many of the essential gifts and ac- 
complishments of a really good actor, but no one 
will, we think, assert that the critiques of the 


Australian press, as quoted in our daily papers, 
are justified by that gentleman’s acting. We 
think (but ibly we are labouring under an 
old-fashioned delusion) that our colonial friends 
should hesitate before they so broadly proclaim 
an actor the “ best of Hamlets.” Mr. Warner’s 


en terminates this week, and on Monday 


t 
Mr, f L. Toole takes his place, 
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Serr. 22nd. 

On Saturday evening last, Madame Celeste | 
brought her present engagement at the THEATRE | 
Royat to a close, by a triumphant double 
appearance. The familiar “Green Bushes” was 
put on the stage in capital style, and the scenic 
effects would yield to nothing we have seen out 
of London. Celeste’s appearance in her original 
character of the Mississippi huntress, at the 
beginning of the second act, brought the house 
down. She looked, to a hair almost, the Miami 
of years ago. It were a thrice told tale to recount 
Celeste’s triumphs in this drama. As the Indian 
girl, she was all fire and Gallic vehemence, whilst 
her Madame St. Aubert was as scholarly a piece of 
acting as we have seen in this theatre; certainly 
we have never witnessed a better played scene than 
where Miami having shot her husband in a fit of 
savage jealousy, stands in a state of stupor, looking 
towherethat husband lies for whom she would have 
died; and Connor O'Kennedg’s legal wife rushes 
upon her, frantic with grief and terror, implores 
Miami's assistance, but Miami hangs back resisting 
all Geraldine’s entreaties. Then began the strife 
of those two women—Geraldine seized Miami by 
the wrists dragging her off the stage; and the 
huntress, full of love turned to. hitterness, 
doggedly hung back, but the resistance was 
merely passive, and Geraldine dragged her off the 
stage amidst vociferous applause. Miss Thorne 
was occasionally extravagant in her rendering of 
Geraldine, and in the scene just quoted her 
noisy acting stood in broad contrast to the inten- 
sity of Celeste’s mute action. Verily there is 
eloquence in silence! Mr. Dixon did not look at 
home in his Connor O’ Kennedy, and in all emphatic 
passages had a strong and pardonable inclination 
to be ruffianly. Mr. Howard’s Will Maertagh, the 
horse jobber, was an uncommonly good piece of 
acting, and gave a startling picture of the “ finest 
pisintry in the wurrald.” Miss Ruth’s Nelly 
O'Neil ought to have been noticed sooner. It was 
like the rest of this lady’s work, very clever and 
fussy. With the exception of Connor O‘Kennedy 
the cast was really good. “The Woman in Red” 
then followed, and terminated a protracted, but 
on the whole satisfactory, entertainment. The 
worthy management of the Theatre Royal sub- 
mitted to the public an excellent bill of fare on 
Monday evening, which can well afford to run the 
week out. The brothers Webb in the “ Comedy of 
Errors,’ although their second appearance, cannot 
fail to draw good houses, in spite of the earliness 
of their visit. The Dromios were of course 
admirable. With what point and relish they 
cracked Wild Will’s quaint jokes, rolling them 
about underneath their tongues as if for the de- 
lectation of some mental sweet-tooth. Miss 
Thorne did not give a pleasing conception of 
Adriana. Were Adriana such a shrew as Miss 
Thorne was, then Antipholus of Ephesus ought 
to be thanked rather than reviled by society 
for investing in a rope’s end to correct his 
spouse’s waspish humours with, and we for 
one would heartily sympathise with Antipholus 
of Syracuse in his preference for Miss Goliers 
Luciana, whose easy naturalnesscontrasted strongly 
with Miss Thorne’s jerky and overstrained action. 
Sure Shakespeare never intended that we should 
know Antipholus of Ephesus as a rude blustering 
clodhopper. Mr. Dixon scarcely gave him the 
polish of a boor. Adriana ! no wonder your teniper 
was soured and shrewish. In a night or two 
many of these little specks will doubtless be 
removed. On Monday night the comedy was fresh 
to the company, who did not in some cases speak 
readily to their cues. In a ballet scene between 
the pieces, Mdlle, Ida Idalie made her début here. 
We never saw so thoroughly accomplished a 
danseuse on the same stage, or indeed on any 
other. We can only characterise Idalie’s per- 
formance as admirable. At the close of the 
scene, she was covered with applause and bouquets ; 
byno meansa usual occurrence in this cool country. 
After the ballet there was some very neat and 
clever acting in the “Laughing Hyena.” We 
have never seen Mr. Kendal in a character so 
suited to him. His Felix Fumer was very fair. 
Miss Fumer, Miss Golier, was a character of 
secondary moment, and she kept it in its place. 
Popsey, Miss Ruth was an exceedingly funny bit 
of acting, demanding frequent applause. Mr. 
Lloyd, (the “Organ Grinder’s” father) was simply 
inimitable as ‘‘ Simon Hornblower.” Although this 
iece was excellently played, it suffered more than 
its predecessor, from imperfections in exits and 
taking up cues. Now that the season is drawing 
on, we look for a brilliant series of entertain- 
ments in this beautiful theatre, and if the 
manager continues as he has begun, we cannot 
be disappointed. In last week's Orchestra, 








Mr. Alexander’s name was erroneouly inserted 
instead of Mr. Dixon, as having sustained the | 
part of Hubert Mallisset, ani Mr. Lambeth’s 
name, instead of “Lambert the mighty.” 





evidently mean business this season. 


beth’s name is mentioned in this paper a shower 
of letters is sure to be the result. Last year we 


| were beguiled into allowing a discussion of this 


ni , : he n | sort to be carried on in our columns; but we be 
The directors of the Saturday Evening Concerts| leave to tell our @ 


lasgow friends, once and for all, 


Last Satur- | that no letter will in future be admitted into our 


day was only the third night of the present series, pages on this topic save in correction of a matter 


and we had a change of artists, Messrs. Wylie and | of fact. 


Buckstone of the first company being retained. | 
Miss Rose Hersee, who has almost outgrown the | 
recollection of her Glasgowegian friends, was 
warmly received, and deservedly so. Her singing 
was exceedingly pleasing and refined; and, 
although her powers are more suited, we think, 
for chamber concerts, she gained a decided success 
in our large and badly constructed City Hall. 
Ganz’s “ Sing, Birdie, Sing,” was given with con- 
siderable effect, notwithstanding a little manifest 
labour. Miss Julia Elton sang charmingly. There 
is all the ease and culture of an accomplished 
vocalist in this lady’s performance. She possesses 
a voice of capital quality, very liquid and equal 
in tone. She propitiated her humble hearers in 
“John Anderson my Jo,” whilst her singing of 
“I would I were a village girl,” from Randegger’s 
“ Rival Beauties,” convinced everyone that Miss 
Elton was an artist of no ordinary merit. We 
cannot overlook the duet singing of Misses Hersee 
and Elton. There was of course great taste 
shown in the singing, but seldom does the Glasgow 
public hear such ema, of action and balance 
of tone. Mr. Wylie’s performance did not much 
surpass that previously noticed. We suppose he 
has not got rid of his cold, and as he does not 
appear again, we have no chance of knowing how 
that gentleman might sing were he in voice. For 
three consecutive seasons, Mr. George Allan was 
basso at the opening concerts, and this is the 
fourth season he comesamong us. He is a favorite 
here, and for a promiscuous audience few better 
men, we dare say, could be got, but his singing was 
of that masculive style which finds such favour in 
singirg saloons, and had rather a vulgar smack. 
His “ Cameron Men” was heartily applauded, but 
we could not enjoy it. The amount of physical 
exertion was painfully evident; and besides taking 
liberties with the musical text, he cracked omi- 
nously in his upper notes. Amongst other 
drolleries Mr. Buckstone brought for our delecta- 
tion, was a song (he sang it ata previous concert) 
touching a young lady friend of his, who was— 
“* Je-ust the so’t o’ gyurll to ad-mahyur; she ’ad 
Kelly ova haar, and was the pride o’ Lester 
Squaa, and ’er name wos Dina Kidney Anna 
Mariar.” We have seen the patrons of Mr. 
B.’s art, thronging away to The Whitebait, 
to hear Arthur Lloyd’s “Organ Grinder,” and 
returning for another warble of Hersee or Elton. 
If the directors of these concerts think it right 
to go in for the comic element, we would only 
beseech them to provide somethiny really funny. 
There was no organ in this conc rt, which is to 
be regretted, so long as its only substitute is a 
noisy military band. The band on this occasion 
was that of the 92nd Regiment (Gordon High- 
landers), and was quite up to the mark as a 
military band, but woefully under the require- 
ments of a concert room orchestra. There is 
something hopelessly vulgar about the tone (we 
should say yelp), of the small clarionets used in 
such bands, that most emphatically demands the 
aa air for its being tolerated. ‘I'he only piece 
of importance played was the indefatigable 
“ Semiramide,” where the small clarinetti were 
painfully conspicuous in the beginning of the 
quick movement. Mr. Colgan has yet to learn 
the secret of the accompanyist’s art. With such 
singers as Hersee and Elton, his square tempo, and 
workmanlike determination to play all that was 
set down before his eyes, was distressingly 
aggravating: When once his musical feeling is 
sufficiently developed to lose itself in the singer’s 
feeling, Mr. Colgan will begin to know what 
accompaniment really means. It is not to be 
learned by staring at his music, but in under- 
standing what is meant by reciprocity of feeling. 
Miss Hersee’s engagement terminates on the 24th, 
and Miss Elton’s on the 1st October, when Misses 
Edith and Kate Wynne will succeed Miss Hersee. 
——Our suburban friends have evinced consider- 
able spirit in procuring the services of Misses 
Hersee and Elton for the opening night of the 
Partick Popular Concerts on the 28th. It is 
not yet known what principals will be engaged 
for the production of “ Elijah” in November. 





A correspondent signing himself “ Justus” ob- 
jects to a number of points in our Glasgow 
reporter’s letter of last week. ‘he greater part 
of his objections are mere puerilities, and we do 
him more than justice in extracting the under- 
tye sentences. We may remark, apropos of 
t 





e extract in question, that whenever Mr, Lam- 


The following is the gist of our corre- 
spondent’s letter :— 

‘Your correspondent says, ‘Mr. Lambeth, our 
organist’s (a false apposition, by the way) ‘ grinding,” 
as he facetiously terms his playing at these con- 
certs, “ was as usual, very off-hand.” A very off- 
hand statement this, surely, to be the outcome of 
an anonymous writer. It smells sadly of the pot- 
house strictures we hear upon our great musical 
lights. We can imagine a grimy chorus jingling 
their glasses of “turps” to this. He is next 
pleased to pat Mr. Lambeth on the head, and tell 
him that ‘he shall be pleased if he keeps his pro- 
gram up to last Saturday’s one.” We are glad 
that your correspondent can appreciate—or say he 
does, which is all the same—a fugue of Bach's; 
but we are sorry that he should consider last sea- 
son’s 0) bill of fare as “hotch-potch.” We 
should be obliged to him if he would particularize 
a little when he condemns last season’s overtures, 
pot-pourris, &c. So much for his opinion of Mr, 
Lambeth’s work. Going back a sentence or two, 
we come to what he says of Mr. Lambeth himself. 
It is as follows:—‘ Mr. Lambeth, we suppose ” 
(yes, he only supposes), “in his peculiarly vivacious 
and fatuous way, had forgotten all about it.” We 
will not enlarge upon this, but, simply pointin 
to the peculiarly ungentlemanly and ovil-spirited 
way in which the remarks are made, ask those who 
know Mr. Lambeth, nay, even those who don’t 
know him, to pass judgment upon them.’ 


ABERDEEN. 


Serr. 21th. 

The Choral Union gave their first concert after 
the summer vacation, on Friday evening. There 
was a fair attendance, (considering the unfavourable 
weather), the area of the Music Hall being well 
filled, though the gallery seats were but sparsely 
occupied. The whole of the music was secular,— 
varied, and, generally, of good quality. Its exe- 
cution, though in one or two places evincing some- 
what of on, hy arising from the body having only 
lately resumed their practice, was, on the whole, 
satisfactory. ‘There were two soloists, Miss Rose 
Hersee (soprano), and Miss Julia Elton (contralto), 
both young ladies possessing excellent voices, with 
a good st Te and a pleasing presence. The render- 
ing of the favourite air ‘‘Com’ @é bello,” from 
“ Lucrezia Borgia,” (Donizetti), by Miss Hersee, 
evinced finished execution, and was heartily encored. 
The lady substituted the favourite air, “Sing, 
Birdie, sing,” giving considerable effect to the echo 
passage which occurs in it. She also sung a new 
song, “ The Knight and the Maiden,” very sweetly, 
and, on a repetition being demanded, gave the old 
English song ‘Cherry Ripe,” with excellent 
expression, ‘Miss Hersee also took part in a duet 
with her companion, and in the ‘* Tramp Chorus,” 
and “The Chough and Crow,” with the Choral 
Union. Miss Elton’s clear and rich voice, and good 
method, told admirably in the cavatina, “Jn questo 
semplice” (Donizetti), m ‘‘ John Anderson, my jo,” 
which was encored, in the duet ‘‘Sweet Summer 
Morning,” (Macfarren), and also in the ‘*Chough 
and Crow.” Altogether these two ladies made a 
very favourable impression, and we hope to hear 
them in our hall again. The efforts of the Union 
itself were creditable, as usual. ‘The extraordinary 
power and verve of the chorus, ‘‘ Envy, eldest born 
of Hell!” (Handel), the fine expression of ‘* Wae’s 
me for Prince Charlie,” the sweet — of 
the madrigal, ‘‘ In going to my lone ly Bed,” the 
graphic energy of Bishop's “ Tramp Cho and 
“Chough and Crow,” were all (barring a slight 
hitch at the commencement of the madrigal), well 
brought out. Perhaps, however, the salient feature 
of the work which the choir had to do was the 
spirited and melodious ‘Soldiers’ Chorus,” from 
the new opera of ** Faust,” by the French com- 

r, Gounod. ‘This, the most popular air of the 
va was given by the male voices, accompanied 
with excellent taste, and was unanimously eneored. 
The band, under Mr. Justice, Jun., continues 
to improve, though we should like to see it 
much larger; Mr. Bakers organ accompaniment 
was judicious and effective ; and Mr, Latter con- 
ducted (and gave the piano scmomnpereeeen to the 
songs) with his wonted skill. Mr. Talbot, who two 
years ago made his début in our theatre as the new 
tragedian, will commence a brief engagement here 
on Monday, the 26th inst. Unfortunately the term 
of new tragedian still ome to him, for out of the 
twenty-four months which have ela) since his 
first appearance, less than five have given to 





actual practice on the boards, This has been caused 
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by a succession of obstructions and disasters almost 
without parallel in the early career of any other 
tragedian. Shortly after his first appearance he 
was confined to his room for many months by a 
nervous affection of the foot. Pursuing on his 
recovery a rapid and bye 9 wre career through the 
Edinburgh, Glasgow, and Dublin theatres, his en- 
gagement in Sheffield was broken in upon by the 
inundation there, and, to crown his misfortunes, his 
theatrical wardrobe, on which so much money and 
ingenuity had been expended, perished, with other 
valuable property of his, in the great Glasgow fire 
of last June. This at once put a stop to his engage- 
ments, and compelled him to hasten up to purchase 
and superintend the getting up of a new wardrobe, 
aud, while thus engaged, his old complaint, brought 
on by anxiety and the fretfulness of compulsory in- 
action, suddenly returned upon him. These are 
severe trials for a novice, but, fortunately, only for 
atime. Mr. Talbot’s eventual success can now 
scarcely looked npon as problematical. With high 
culture, every physical requisite, perfect elocution, 
and a rare combination of grace, energy, and refine- 
ment, he is confessedly the rising tragedian of the 
day. Still we must think he acted wisely in declin- 
ing, when in London, an engagement pressed upon 
him by the Drury-lane management ; for there is no 
instance of an actor taking a high permanent stand 
on the metropolitan boards without considerable 
previous training. Garrick himself forms no — 
tion to this remark, though in that name he made 
his début in London, it is now well known that he 
had for some time roughed it in the provinces under 
the assumed name of Lyddel. On Saturday, Mr. 
Talbot will appear in ‘“ Hamlet” at the Theatre 
Royal, Manchester, on his way hither to fulfil 
a brief engagement at our theatre, proceeding after- 
wards to Edinburgh, Glasgow, and other principal 
towns in Scotland.—A berdeen Journal. 


—~—— 
BRISTOL. 





Sept. 21. 
The regular theatrical season commenced on Fri- 
day evening, when we were glad to see a well- 
filled house, attracted we hope by a love of what 
is called the legitimate drama. Hamlet was per- 
formed in a manner not unworthy of the London 
stage; for every part was respectably filled, while 
the representatives of not a few soared far above 
mediocrity. The hypercritic no doubt might 
have found materials for the exercise of his voca- 
tion, and have pointed out omissions from the 
original text, anachronisms in scenery, costume, 
pronunciation, and other staple articles of his 
stock-in-trade. We are not prepared to assert 
the uselessness of this style of noticing public 
entertainments. It may make actors and mana- 
gers carful, and the advice of carping friends is 
not so dangerous as that of the candid class ; but 
it is a style which need not be much enforced, as 
fault-finding, like indiscriminate praise, is a thing 
which may be overdone. From the performances 
on the opening night we should describe the pre- 
sent company as a strong one, and competent to a 
fair average interpretation of the whole round of 
the drama, We have since had a taste of their 

uality in a piece far different to Hamlet—an 
nglish adaptation of one of Casimir de la 

Vigne’s productions, entitled ‘The monastery of 
St. Just,” in which Miss Kate Terry sustains a 
double part with characteristic effect ; and though 
last night was only the third of the season an 
efficient English opera company made its appear- 
ance. Ifthen it be true in theatrical as in some 
other matters that “variety is charming,” we 
seem to have entered on a “ charming ” season.— 
Clifton Chronicle. 

—@~—— 

BATH. 





Supr. 22nd. 

That event to theatre-goers, the first night of 
the season, came off on Sesuster evening, when 
there were a crowded pit and gallery, but the 
more fashionable parts of the house, of course, 
were thinned by the simultaneous occurrence of 
the Mayor's banquet. ‘‘ Hamlet” was the play, 
and its “ specialities” were the appearance of Mr. 
Bennett as the young Prince, and of Miss Kate 
Terry as Ophelia. e believe we only express 
the general opinion, when we say that it was the 
least of Mr. Bennett's efforts in Bath. 
Hamlet is not suited to him, and there was all 
through a straining after effect and point-making, 
which, to say the truth, became at last almost 
tiresome, the actor, so it seemed to us, trying to 
make ? by artifice for what nature had denied 
him. I , of course, a highly intelligent 
performance, for Mr. Bennett is a close student 


of Shak and a clever actor. Still, we 
eagnot quality our opinion, thet as a whole the 








| performance was disappointing. It was indeed 


heavy, without one of those gleams of spright- 
liness that Hamlet, in spite of his melancholy, 
occasionally manifests. Even his badinage to 
Polonius was spoken in the same sepulchral 
manner as the rest of the tragedy. Miss Kate 
Terry’s was a truly poetical saiodiee of Ophelia; 
yet even she was a shade too grave in the early 
scenes, for she seemed to play with a premonition 
of the misfortunes that were before her. But 
the mad scene was perfect. There was nothing 
overwrought, yet the wandering eye, the 
fitful countenance, and the half-gleams of 
departed reason were all brought out with 
consummate talent. The tones of her voice 
in certain lines were indescribably touching. 
The King was well played by Mr. J. G, Rosiere, a 
new comer. Mr. Coghlan as Laertes, looked the 
character wondrously well, and read like a man of 
education ; we are glad to see him in Bath again. 
From the crowded state of our columns we must 
pass at once to the farce, which was the estab- 
lished favourite, “‘ Raising the Wind.” This showed 
us Mr. Rosiere in what we suppose will be his 
usual line, as Jeremy Diddler. Itisa most promis- 
ing peformance, and he is one of the best low 
comedians that we have had on the Bath boards 
for several years. He was well supported by Mr. 
Fosbroke, whose Sam was one of the best things 
that we remember his doing here. There were, of 
course, the usual “calls” after the tragedy, and 
Mr. Rosiere was called after the farce, but did not 
appear. The evening’s performance was very 
well received, and we congratulate Mr. Chute on 
the success of his “ first night.”’ “The Monastery of 
St. Just” has been since successfully produced 
with Miss Kate Terry in Stella Colas’ original 
part.—Bath and Cheltenham Gazette. 
—~>—_ 


DUBLIN. 





Sept. 21Tu. 


The program of the Sixteenth Concert of the 
Exhibition Choir on Friday evening last was 
this :— 

PART I. 
Selections from ‘“‘ The Bohemian Girl” 
Chorus, ‘‘ In the gipsy’s life.” 
Song, *‘ Is no succour.” 
Song, ‘‘ 1 dreamt that I dwelt.” 
Quartette, ‘“‘ From the valleys and hills. 
Chorus, ‘‘ In the gipsy’s life.”’ 
Song, ‘‘ The heart bow’d down.” 
Trio, ‘‘ Thro’ the world.” 
Ballad, “‘ When other lips.’ 
Chorus, ‘‘ In the gipsy’s life.” 


eee eee eee eee eee 


Air and Chorus, “ Come with the gipsy tribe.” 

ew kW) FF ea rer Horsley 
OT  — ere Mary Helena Synge 
Air and Chorus, ‘‘ Haste thee, nymph” .............. Handel 

PART II. 

Choral Waltz, ‘‘ The dance of the Fays”............ J. Dunne 
Song, ‘‘ The skipper and his boy” .................... Gabriel 
Waltz Brillant, Pianoforte 


Duet, ‘‘ Love and war” 


eee eee eee eee ee eee ee ee ee eee 


Spring Carol, ‘‘ The spring’s free sunshine”.............. Reay 
omm, * DRED the Meese” on. ccc ccccccccccedccccccne Loder 
Song, ‘‘ Ob! give me but my Arab steed” ............ Hodson 
Song (new), ‘‘ Angel whispers”.............. James E. Walker 
Humorous Serenade, * RR Tv 00cendss0ccenndie ‘aydn 
Choral March, ‘‘ Cheer up, companions” .............. Becker 


The Bohemian selection was very well performed, 
both in a choral and solo point of view. The first 
encore of the evening however was “ By Celia’s 
Arbour” sung in really capital style by Messrs. 
Dunne, Baker, Close and Poole ; it is creditable to 
the taste of the audience to have appreciated this 
charming glee, so much as to call for its repeat. 
Mr. Close, from the Thurles Cathedral, is a valua- 
ble addition to the staff, being an experienced and 
accomplished glee singer. The risible faculties of 
the listeners were brought money into action 
during the performance of ‘‘ Haste thee, Nymph,” 
as also again in “ Maiden Fair,” in both of which 
Mr. Poole was inimitable; he gave Handel's jolly 
song with point and dash, ed with a 
good natural laugh, and not a ‘constrained and 
melancholy one which often occurs, and more 
calculated to set the audience in tears. Mr. Poole 
met also with well merited success in his song 
“Philip the Falconer,” and when encored he sub- 
stituted “ Nothing else to do.” A pretty ballad, 
“The Angel Milage. yo ol composed by Mr. J. E. 
Walker (brother of the secretary) was sung by 
Miss B » and was most successful; when 
encored “I’m o’er young ” was given instead, but 
on this occasion a repetition of the new song would 
have been more in place. Mr. Fletcher 
resuscitated Hodson’s telling song “Oh! give me 
but my Arab Steed” (which is not at all the 
finale of ‘‘Il Barbiere) ;” the audience were much 

eased, and Mr. Baker treated them to “ Pat 

olloy” which he gave with his usual spirit; 
indeed he henadided. seach te thamenniosion dite 
already favourite » by his very excellent 
delivery of it. Miss Fann was in very 


excellent voice, injeodncing her “Skipper and 


Baker | of 


his Boy; to the audience in the quiet and 
graceful manner peculiar to herself. Much 
applause and gratification was the _ result, 
which must always follow from any intro- 
duction of Miss F. Cruise. Miss M‘Carty rendered 
every justice to the “Valz Brilliant,’ com- 
posed by Mrs. Joseph Robinson. This valz is 
perhaps one of the most effective of the many 
favourite works of the talented artist who con- 
tinues to choose Dublinas aresidence. The num- 
ber of attendants at this sixteenth concert was 
quite equal to any former occasion.——The Italian 
Operas at the TuEa'rre Royat are looked forward 
to with great anxiety. Daily arrivals in town take 
place with several families who otherwise might 
have remained longer at Bray, &. Booking 
“active” at the box office. A fortnight of regular 
excitement is inevitable——At THe QurEn’s Mr. 
T. Powrie is engaged, and has been delighting 
the Dublin “boys” with his performance of Rob 
Roy, a character in which he stands unrivalled. 
Mr. Powrie has become a deserved and popular 
favourite here, both on and off the stage. 








Music or Inp1a.—The Indian system of music 
is minutely explained in a great number of 
Sanscrit books by authors, who, leaving arithmetic 
and geometry to the astronomers, properly 
discourse on music as an art confined to the 
pleasures of the imagination.—Sir Wm, Jones. 


Music or Perrsia.— The modern Persian 
mathematical writers on music treat it rather as a 
science than an art, and seem, like the Greeks, 
to be more intent on splitting tones into quarters 
and eighth parts, of which they compute the 
ratios to show their arithmetic, than on displaying 
the principles of modulation as it may affect the 
passions.—Sir Wm. Jones. 


CHARLES KEAN AND AN AMERICAN “ ADMIRER.” 
—I remembered an anecdote of a fellow-sufferer, 
and my memory helped me to some consolation. 
It was during one of Charles Kean’s visits to the 
United States. He was entertained at dinner by 
one of the great New York merchants. Opposite 
to him at the table there sat a gentleman, who 
continued to observe him with marked attention, 
and at last called on the host to present him to 
Mr. Kean. The introduction was duly made, and 
ratified by drinking wine together, when the 
stranger, with much impressiveness of manner, 
said, “I saw youin Richard last night.” Kean, 
feeling, not unnaturally, that a compliment was 
approaching, smiled blandly and bowed. “Yes, 
sir,” continued the other, in a slow, almost judicial 
tone: “I have seen your father in Richard; and I 
saw the late Mr. Cook”—another pause, in which 
Charles Kean’s triumph was gradually mounting 
higher and higher. “ Yes, sir, Cook, sir, was 
better than your father; and your father, sir, a 
long way better than you !””—Blackwood’s Magazine 
Sor September. 


A Gourmanp Voca.ist.—Our alto is commemor- 
ated not chiefly for his musical, but for certain 
other powers. Alto voices (which are, as Mr. 
Phillips remarks, very soft, small voices) take up 
their abode, as a general rule, in very large bodies, 
With their “ little squeaking” tones, these singers, 
nevertheless, appeared to require, strange to say, 
a most disproportionate amount of sustenance, an 
example of which our ex-baritone thus records: 
“ When attending the Nobleman and Gentleman’s 
Catch Club, then held at the Thatched House 
Tavern, St. James’ s-street, having myself dined 
previously, I had leisure to observe what was con- 
sumed; and, taking out my pencil, put down all our 
alto ate and drank during and after dinner. Thus, 
ran my mem.:—1, plate of ox-tail soup; 2, mock 
turtle; 3, turbot and lobster sauce; 4, a few smelts ; 
5, glass of sherry ; 6, salmon and lobster sauce ; 7, 
the cup (this was a silver goblet filled with beer, 
wine, nutmeg, lemon, &c., extremely potent, 
and a great favourite at the table, being contin- 
ually up and down); 8, roast f and 
Yorkshire pudding ; 9, glass of Madeira ; 10, mutton 
pie; 11, glass of sherry; 12, glass of Madeira ; 13, 
bottle of soda-water ; 14, two slices saddle of mutton 
and jelly ; 15, the cup; 16, wing of capon and liver ;. 


'17, glass of Madeira ; 18, marrowbone and toast: 


19, glass of sherry ; 20, marrow pudding ; 21, bottle 
soda-water ; 22, apple tart; 23, glass of sherry ; 
24, cheese and biscuits; 25, the cup; 26, two 
oranges; 27, glass of port; 28, ditto sherry; 29, 
ditto claret; 30, ditto port; 31, two oranges ; 32, 
lass of sherry ; 34, bottle of soda- 
water, and sly drop of brandy in it—quite necessary 
I have no doubt.” The altos 
nevertheless, seemed to flourish on the fare, for 
Knyvett 


lived to be seventy-eight.”—Musical 





Recollections, 


by Phillips, 
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Aliscellany. 
—>——_ 
HARMONY AND MELODY. 


1, Harmony is the heart, the mainspring and 
origin of music. Harmony is the elder sister, 
rather say the parent, of Melody. Harmony is 
firat, as Love is; Melody is derived from it, as In- 
telligence is derived from Love. It is a common 
notion that Melody is the essential element of 
expression in Music, that melody is the gift of 
genius, the inspired part, the soul of every com- 
position; and that Harmony is but an artificial 
scientific accompaniment, which makes the thing 
more complex and refined, but yet might be dis- 
pensed with. But the contrary is the fact. 
Harmony is founded purely in nature, her imme- 
diate offspring. The vibrations of a tone gene- 
rate first the tones which harmonise with it. 
Each sound naturally accompanies itself with the 
other notes of its accord. You have but to listen 
to the sound of a bell, or the string of an instru- 
ment tuned to any note, to become aware of its 
third and fifth in higher octaves, forming the 
perfect common chord. In horns and trumpets 
these harmonic intervals yield themselves spon- 
taneously as you blow harder. They are the 
natural scale of all such instruments. 

This natural or harmonic scale of tones pro- 
duced in this way is very different from the 
Melodic scale. It ascends by thirds, the most 
pleasing consonant intervals. Melody results 

m dissonance, from the introduction or inter- 
polation between those harmonic thirds of the 
tones which do not accord with them, simply be- 
cause they differ less in pitch. Melody deals 
with smaller intervals, and constructs its scale in 
a more finely graduated ascending progression, 
wherein each sound is succeeded by the one 
whose pitch is least above its own. Now the 
concord between two notes is to a certain point 
inversely as their distances; those which are im- 
mediately contiguous to each other will not har- 
monize. 

Harmony, therefore, classes by agreement and 
affinity ; Melody classes by differences and anti- 
pathies, which it arranges into beautiful and com- 
plete series. Harmony is the expansion of the 
one; Melody is the escape from unity, the ten- 
dency to individuality and variety. Harmony 
is fixed and constant; Melody is discursive. 
Harmony gives all in one; Melody gives one 
after another, and would straightway run off into 
utter forgetfulness of its first starting-point, did 
not the centripetal law of harmony lurking behind, 
though unperceived, recall its steps and round its 
course into a graceful orbit. So all thought is 
prompted by a sentiment and must be true to 
that, or what consistency is there after all, in all 
logic? Harmony, then, is the combining, unitary 
tendency in music; it constitutes the atmosphere 
of the picture; and determines its whole of senti- 
ment. It is the pervading spirit of the com- 
position, whether song, symphony, or chorus. If 
it is not expressed in the way of an actual accom- 

iment, still the truly musical hearer feels it to 

e understood and implied, as the invisible ground- 
work of the air or tune. 

2. Melody, on the contrary (which of course 
implies Rhythm) is the unfolding and spreading 
out of harmonies or chords into orderly sequence, 
connecting the wide consonant intervals by inter- 
mediate sounds, which can only bear to be heard 
in succession (excepting of course those cases in 
which discord is desirable as preparation for har- 
mony.) It is the restless and progressive ten- 
dency, which wearies of the richest, grandest and 
completest effect of simultaneous concord, and 
stimulates each part or voice to detach itself and 
move along. It would be taking steps continually; 
it denies or qualifies what was last asserted, and 
takes a new position, passes intoa tone that bears 
no necessary affinity to the first, and through this 
to another equally discordant with the second, but 
agreeing with the first. 

Her first work, we is to = ag scale 
of tones through which she range. mem- 
ber, leeneer fe secretly at the bottom of this 
scale, though Melody seems to make it of herself. 
She (Melody) graduates the sounds into a agen 
series of seven, corresponding to the seven colours 
of the rainbow; and through the whole range of 
audible sounds this peculiar series of seven, repeats 
itself, higher or lower, in such wise that the same 
degrees or steps in these series correspond and 
form accords of perfect identity. Each of the 
seven notes derives its character from its relation 
to the key-note or tonic of the scale or series; and 
the Diatonic scale itself, so called, is but the un- 
folding in graduated of what is implied 
in one tone. Presently it appears that each of 


these seven may become in turn a key-note, and 








may be unfolded into its scale or series of seven 
in asimilar manner. But the intervals between 
the seven notes are not of equal width; two of 
them are only half-steps: to form a new scale 
therefore, based on a new tone, new notes niust 
be introduced. Hence the origin of the five semi- 
tones, the flats and sharps, which are the transi- 
tional element, by whose mediation only can there 
be any modulation into keys or scales. These, 
ranged in gradual progression amongst the original 
seven, give us a new series of twelve, or what is 
termed the Chromatic scale. 

Harmony creates combinations therefore, while 
Melody creates series. Harmony attracts, melts, 
blends into one; Melody distributes, bound how- 
ever in her distributions by the nature of Har- 
mony, which generates all her tones, and which 
says :—“ Of the infinitely various shades of tone 
imaginable between any two given degrees of 
pitch, thou shalt use only these tones and no 
others ; these which are of such fixed proportionate 
distances from each other, that their very differ- 
ences may help to enrich my harmony.” 

Now mark the intimate connection between 
Melody and Discord. Discords:(so long as no 
sounds enter which do not belong to the true 
scale) are not only tolerable in composition, but 
they even enrich and enliven the effects of 
Harmony. The discordant element always is 
thrust in by the movements of Melody. When 
what should be successive becomes simultaneous, 
there is temporary Discord. Hold back a note 
that should move on, so that it finds itself in the 
midst of a new chord, and a certain jar of 
dissonance ensues. Soif anote of a coming chord 
is anticipated while the last chord continues to 
sound. In fact Discord, (such as is legitimate in 
music, that is, such as does not borrow any sounds 
outside of the given scale or series) is merely the 
confounding of tenses, present, past, and future. 
As the full ranks advance, a member of one falls 
back into the rank behind his own, or overtakes 
the one before. Have we not states of feeling 
much analagous to this? and is not the momen- 
tary dissonance of the co-presence of two states 
of consciousness, the meeting but not blending of 
a past state with the present, followed as it 
always soon is by a happy resolution, one of the 
richest experiences ? 








Parisian Gossip.—Under date of Sept. 19th, 
the correspondent of the Daily Telegraph gossips 
as follows :—We are in the full theatrical season, 
and he must be a glutton, indeed, who cannot get 
tragedy, comedy, music, farce, drama, or melo- 
drama enough to satisfy him. For instance, he 
may go and hear Saxe in “ Robert le Diable,”’ a per- 
formance which would be excessively charming if 
it was not also excessively long. Or he may get, 
if he can bear the confinement, five or six hours of 
“ Liberté des Théatres;” or, finally, he may go to 
the Ambigu Comique and see the sensation of the 
day. Sir, I assure you it is palpitating with emo- 
tion! It is to make stand itself up the hair! It 
is Rocambole. I dare say you know “ Les Valets de 
Cour,” and the story of the fatal Knave of Hearts, 
which was always turning up at murders—this 
supplies the “ prologue,” which is, as it were, the 
Castalia which supplies the piece itself with 
murder, and other good strong, vicious incidents. 
Ah, could I but describe this complication of crime 
duly punished in the last act, to the manifest de- 
light of the friends of virtue! If I could, what a 
letter you would have. But, alas! Non cuivis homini 
—a Cerberus sort of individual, who is by turns 
Sir Williams, A Notary, and Doctor Gordon, is the 
villain of the play, which turns on the loves of the 
demi-monde. Rocambole is his accomplice. Then 
there is a kind of “rightful heir,” who does not 
know it, and whose place is taken by Rocambole, 
who is about to marry an heiress, when his own 
mother recognises her dissipated son in the pre- 
tended Count de Salendrera. Rocambole frightens 
his mother into a fit, and tells the heiress and her 
father that she is under a delusion. Heiress 
attends to her, sends for Doctor Gordon, who puts 
her into a state of coma, and threatens—aside— 
to kill her right off at once unless Rocambole, who 
is now in a perfect agony of filial affection, 
does not murder a third party, which Rocam- 
bole consents to do, as he weeps to soft music 
over his mother’s prostrate form. Previous 
to this, most of the characters had been drowned 
at Bongival, near Asnitres, but, fortunately for 
the carrying on of the drama, had all come to life 
again. Then the mother and son are shut by 
Doctor Gordon, late Sir Williams, in a cellar, and 
in attempting to break their way out burst opena 
reservoir, are drowned on the e, “ coram 

.” in real Seine water—tears flowing plenti- 
in the pit. About this time virtue gets a 
turn. Virtue belongs to the demi-monde, and is 





of the genus “Fernande.” She is loved and does 
not love—does love and is not loved—and finally 
sacrifices everything for the good of her adored. 
She is wonderfully useful. She detects a mur- 
derer, and, dodging about in the dark, gets away 
from him, when he comes to her house to murder 
her, on account of her suspicion of him. She 
knows all that goes on everywhere, loves virtue, 
though travelling by another path, and finally 
arranges everything to the satisfaction of every 
one, including the audience. The scene in the 
Ambigu Comique during the performance of this 
mortal drama, was a sight to see. Every seat was 
filled before the very prologue, and when the cur- 
tain fell not one person had left the house. The 
audience greeted vice with groans. When “Ma 
mére! ma pauvre mére” came on there was quite 
an outbreak of deep feeling. They shuddered at 
the murders, and revelled in the escapes; they 
applauded virtuous sentiments to the very echo, 
and yelled and hooted at the villain. It must be 
delightful to play to such a feeling house. 
Whether the audience after they have thus seen 
the “mirror held up to nature” are much morally 
improved, I beg leave to doubt, but they are enor- 
mously excited during the action, and that is 
always something. If the “mirror” too, does 
really reflect “\nature” what a ¢ity of great iniquity 
IT am just going to take a walk in! There are 
half a dozen other such pieces filling houses every 
night. But then, on the other hand, we have 
“Faust” at the Lyrique. ‘ Faust” too, holds its 
own—itis difficult toget a place. Miolan-Carvalho 
is the Marguerite; Michot, the Faust; and Petit, 
a very good Mephistopheles. Marguerite and Faust 
sing well for two acts, but, to employ a racing 
metaphor, they “tire over a distance,” and after 
the first half of the opera seem weary and sing 
flat. Petit sings throughout “en bon diable.” 
The mise-en-scéne is very pretty, especially the 
garden; but the gem of the evening is the orches- 
tra, which most effectually renders those wonder- 
ful accompaniments that show Gounod to be such 
a musician. Of course, the old favourites were 
received with acclamation, and the “Old men’s 
Chorus,” and that of the soldiers in the fourth act, 
were rapturously encored. As for the waltz, it is 
needless to speak of that, except, perhaps, to say it 
is too refined for a French audience, which, as arule, 
prefers drums and trumpets to delicate melody. 
— ~—__—- 

An Uncie or Mryrersrer.—An ANECDOTE.— 
Before the disturbances of 1848 every Jew who 
was not a native of Vienna, whether an Austrian 
subject or foreigner, was obliged to pay a certain 
tax for permission to stay for a few days in that 
city. Now the late Meyerbeer had an uncle, a 
wealthy banker of Berlin, who wished to see 
Vienna. Travelling with extra post, he arrived at 
the boundary of the city, when the police officer on 
guard, after reading the passport of the stranger, 
and finding that he was Jew, handed him a blue 
ticket—Christians and Mahometans received a 
white one—on which it was stated that every 
Israelite had to pay a tax at Vienna. “Turn back |” 
called the incensed banker to the postilion, and 
without entering Vienna, where he was expected 
by numerous friends. He hastened back to his 
Prussian counter. It was the same Beer who sub- 
sequently left his nephew his large property on 
condition that he should remain faithful to the 
Jewish religion. In memory of the deceased the 
grateful nephew Meyer added the name of Beer 
to his own, and he henceforth went by the name 
of Meyerbeer. 








EPIGRAM., 





Jenkins has got a literary turn, ae 

Which one might pardon as a harmless frolic, 
But then he prints the stuff he ought to burn, 

And robs the cook to give his friends the cholic, 
Jenkins’s heart has got some tender stops, 

Which conscience plays on each collection Sunday, 
For then devoutly, in the box he drops 

Something for which he’ll be rewarded one day. 
If mulct for his mis-spelling, or mis-deeds, 

On Jenkins’ brain ’tis but a very thin tax ; 
Imposed on ev’ry one who writes and reads, | 

It might be labell’d ‘ Lindley Murray’s Sin-tax.” 

G, la 
PER BT elo | 


THERESA LONGWORTH AND THE 
“SATURDAY REVIEW.” 





Miss Longworth tried both love and law, 
In Dublin and Auld Reekie ; 

Now damages she seeks to draw 
From dear old Sat.--how cheeky ! 

She with the Scotch may gain her plea— 
But, ah ! she'll live to curse it; 

If in her favour judgment be, 
The Lords reverse it, 


G. L, 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 
Per Year Ts. 4d. 138. Od. 
» Year 8s Sd. 6s. 6d. 
», Quarter 4s. 4d. 3a. Bd. 


Payable in advance. 





*,* Canqurs AND Post-Orvick ORDERS TO BR DRAWN IN PAVOUR 
ov ADAMS & FRANCIS, 59, Fieet-staget, Loxpox. E.C. 





Orricres: 201, Recent Srresrr, 
AND 
59, Freer Srreet, 
FROM WHICH THE TRADE 18 SUPPLIED. 


TO CORRESPONDENTS. 
Your note received, but the appointment had 
been previously made. 


Hf. (Edinbro’). 








Meyerheer will be added shortly to the busts of 
eminent poets and composers adorning the ante- 
rooms of the concert-hall in the Berlin Royal 
Theatre. This is the greatest honour Berlin has 
to confer on its artistic sons. 





Mr. Benedict, it is arranged, will contribute the 
new opera to be represented at Covent Garden 
this winter, after the pantomime season. The 
subject is “Esmeralda ;” but the composer, we 
understand, has scarcely set to work upon it 





as yet. 





The Concordia Choir, which has for its object 


J. W. (Brussels). Many thanks for the omission of the “ jokes.” the performance of new works and those com- 
Jour Cuaxtes (Walton). You are mistaken in supposing us| positions of the great masters which are usually 
mistaken, or that we discover latent meanings anywhere. | neglected by our Choral Societies, announces 
We never discover meauings—latent or otherwise—in what | Gmart’s “ Bride of Dunkerron,” Cherubini’s * Mass 


you write. Please reply to the two encl sures. 

Bor“as. We do not want to hear any more from you, please. 

Matarw (Bombay). 
interesting, but we cannot vouch for any opinion. 

G.M.H. The scena referred to, entitled ‘The Steppes,” 
opens in D. 





Ghe Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 








All communications to the Eprror to be addressed 
201, Regent-street, London, W. 


LONDON, SATURDAY, SEPT’. 24, 1864. 





Signor Goldberg has arrived in town. 





Mdme. Parepa has returned to town. 
Mr. and Mrs. German Reed are passing a few 
days procul negotiis at Worthing we believe. 


Mr. Adolphe Schlesser has returned to town for 
the season. 








A new baritone song has just been composed 
for Mr. Santley by Mr. V. Wallace. 





M. Vieuxtemps has written an overture for 
chorus and orchestra on the subject of the Belgian 
national anthem, which ie to be performed at the 
Brussels Academy the end of this month. 





At the St. James’s Hall a modern Dedalus is 
announced in the person of a flying man. This, 
hopefully, will prove a greater curiosity than the 
singing head. 





Mr. Arthur Mathieson, cast for the revival of 
O’Keefe's melodrama at the Haymarket, has been 
unable to appear, we regret to state, in conse- 
quence of having broken a blood vessel. 





On Sunday evening last Rossini’s “ Stabat 
Mater” was sung with orchestral accompaniment 
in three of the principal Roman Catholic Churches, 
viz :-—St. George’s Cathedral, St. John’s, Islington, 
and the new Italian Church in Hatton Garden. 





Mr. Vincent Wallace, we are very glad to say, 
is now completely convalescent, and is able to 
take out-of-door exercise. He will go to Paris 
for the winter next week, and begin work on his 
new four-act opera now in hand. 





The Olympic Theatre will not be opened under 
the auspices of a Limited Liability Company, as 
the public have been led to believe, but will re- 
open shortly, uader a new lease, in the hands of 
Mr. Horace Wigan. 





Miss Bateman, accompanied by her mother and 
two younger sisters, arrived at Liverpool last 
Saturday from a visit to America. The illustrious 
— recommences her griefs and_love-lorn 

tuations at Liverpool on Monday next, then goes 
to Birmingham a fortnight later. 


| in A,” and Mendelssohn's “ Lorely,” for the forth- 


News notes from Gungha may prove | COming season. The meetings are held in Bay- 


| street School, Kingsland. 





| Mr. Harrison is at present in Paris making en- 
gagements and completing his repertoire for the 


| ensuing English season at Her Majesty’s. He has 
engaged Signor Marchesi, who created so favour- 
able an impression in Mephistopheles last season— 
and who is a capital English scholar in addition 
—as one of his bassi. Mr. Harrison will probably 
visit Berlin before returning to town next week. 
He is accompanied by Mr. W. C. Levey. 





We learn from a circular just issued by Mr. 
Curwen, that the new letter notation introduced 
by him is coming into extensive use in connection 
with movements for the improvement of Psalmody. 
It appears that no less than nine of the principal 
psalm-tune books, inclading “ Hymns Ancient 
and Modern,” and Mercer's “ Psalter and Hymn 
Book,” have appeared in Sol-fa type during the 
last twelvemonths, and that three other well- 
known collections are at present in the press. 
Though we cannot confess to much sympathy 
with new projects of musical notation, it is im- 
possible to deny, that the elementary training, 
which the Tonic Sol-fa Association affords to 
180,000 members, will have a marked influence on 
the progress of art. 





Our old and valued friend, Mr. Fitzball, sends 
us the following remarkable antiquarian in- 
telligence: — Not far from the cathedral town 
of Chichester, in Sussex, are still standing the 
remains of a Sacred Grove of the Druids; and 
at no remote distance, at a village called Bignor, 
are shown the splendid relics of a Roman villa. 
It is affirmed that the scene of “ Norma” was 
laid in this romantic spot, the environs of the 
grove being the supposed retreat of the unfor- 
tunate Druid Priestess, and the villa the abode of 
her perfidious Roman lover. However true or 
false may be this supposition, history is not want- 
ing to guarantee the idea. [We very much doubt 
the whcle thing. Ep.]} 





Our Boulogne-sur-mer correspondent writes us 
that he accompanied his friend Herr Reichardt 
last Sunday to the railway station there, to see 
Herr Ernst off to Paris; and that it was melan- 
choly to see in the feeble frame—wrapped in a 
railway rug—and carefully stowed away in a 
carriage by a brawny railway-porter, all that is 
left of the great artist, not many years ago in the 
full possession of all that is physically and in- 
tellectually requisite for fame and happiness. 
The mind still burns brightly; but paralysis 
and its concomitant weakness have reduced poor 
Ernst to a shadow—a phantom only of the past. 
He is attended by the affectionate solicitude of 
his wife, and we are glad to learn that his séjour 
at the admirable Hotel Impérial has been pro- 
ductive of the best results. 








’ TO OUR READERS. 





With this issue The Orchestra completes its 
first year. Fifty-two weeks ago we ushered the 
opening number into the wide world of letters 
without one word of introduction either by way 
of apology or promise. The state of musical and 
dramatic literature was such as to preclude the 
necessity of apologising for the intrusion of a 
new art-organ; and our appearance was so purely. 
experimental that we deemed it the most prudent 
plan to parade no program whatever. We had, 
however, laid down one distinct rule for ourselves 
in the guidance ,of our paper, and that rule has 
never been deviated from. It was, that The 
Orchestra should be, in the main, a newspaper— 
a record, in fact, of events occurring in its peculiar 
sphere, rather than what musical journals in 
times past had ,been—a medium for dry and 
uninteresting disquisitions on abstract topics 
connected with art. Whilst we trust we have 
not neglected altogether the grave questions ever 
recurring in the practice of the cycle of the 
musical and dramatic arts, we have always 
endeavoured to keep the matter of our journal 
such as would make it readable and comprehen- 
sible by the general public. We are happy to say 
that the result has far transcended our most 
sanguine expectations. Not only does The 
Orchestra number amongst its constant readers 
the greatest and most influential names associated 
with music and the drama in this country, but 
it has gradually and surely found a welcome in 
non-professional circles as well. How we have 
always striven to give our readers the earliest 
and the fullest news, our readers best can tell ; 
but we are enabled to adduce the additional 
testimony afforded by the recognition we have 
received at the hands of contemporary art- 
journals throughout the Continent and elsewhere. 
It is a fact, that our intelligence is regularly 
and systematically quoted to a large extent 
by our art-contemporaries in Italy, Germany, 
France, and North America, as well as by 
the leading papers, town and pxovincial, in this 
country. Indeed, we may safely say that the 
same reliance has never been shown before in the 
case of any musical journal whatever. This grati- 
fying reception—the more gratifying that in the 
course of our experimental career we met with 
many obstacles and difficulties—has induced us 
somewhat to extend our plan of operation. We 
are at present making arrangements for additional 
foreign correspondence, in Italy, Germany, and 
elsewhere, and we intend in future devoting a por- 
tion of our space to the important topic of church 
music, and its group of kindred subjects. Other 
improvements are in contemplation. One, in 
especial, will be the still more frequent illustration 
of musical questions by the use of music-type 
in our columns, a feature which we trust will 
prove of great value. Although it is usual on 
an occasion of this kind to refer to the amount of 
patronage bestowed by the public, we prefer 
merely to state that the admirable arrangements 
of our publishers, Messrs. Adams and Francis, of 
Fleet Street, have secured for The Orchestra ad- 
vantages in point of publicity seldom enjoyed by 
any class paper whatever; and we believe that we 
do not overshoot the mark when we state that the 
circulation of our paper at the present time is 
more than double that of all the other weekly 
musical periodicals in this country put together. 
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MR. EMDEN’S APPEAL. 





TueERE is a clinging belief in the minds of many 
people whose labours lead them before the public, 
that the public are not only their rewarders and 
customers in a general sense, but their arbiters 
and champions in every private and individual 
sense, If family annoyance overtake them, to 
the public they rush for justification. If their 
business arrangements turn out the reverse of 
prosperous, the public are appealed to to set them 
right. If friend or rival act a treacherous part, 
and aspersion fall upon them, the public must 
avenge. If by folly or weakness, or want of 
experience in affairs, they place themselves 
under a disadvantage, a loud cry goes up from 
the dead walls and hoardings, and the printing 
office sends forth its pathos to the crowd. Our 
greatest authors have not proved superior to the 
weakness of setting a mob upon a judgment-seat 
to right a private wrong, And among the lower 
ranks of public men—managers, actors, artists, 
men who fancy themselves in the bosom of the 
masses because the masses applaud their talent 
on stage and platform—we find every day the 
innate conviction that their justifier and avenger 
of every petty injustice is to be found in the crowd 
that throngs the street before the theatre door. 

Mr. Empen retires from the Olympic manage- 
ment, and, before retiring, appeals to the public. 
It would appear that Mr. Empen (at all events in 
Mr. Empen’s own estimation) has been wronged 
somewhere—has been taken advantage of, in fact, 
and has allowed somebody to “do”’ him in a business 
engagement. Assuming, for the sake of argument, 
Mr. Empen's own hypothesis that he has been 
“done,” we do not see how that calamity, beyond 
being so much the worse for Mr, Empen, can 
influence the public. If other less prominent 
people witlessly fall into a snare and are cozened 
by sharper brains than their own, there is little to 
console them further than the proverb which 
recommends grinning and bearing it. When 
unprofessional Suir or Rosinson is swindled, he 
has no public to appeal to, though he has the law, 
if the law can aid him. Mr. Empen has the law 
too, but prefers a more partial tribunal. But to 
deal with his appeal, let us take it seriatim, even 
at the risk of transforming it into an unpaid 
advertisement, 

Ladies and Gentlemen,—When friends are about to 

part, a few words of valediction are customary and 
agreeable, and 1 feel unwilling to retire from my 
position as one of the Lessees and Managers without 
expressing my grateful acknowledgment to those public 
friends who have made my labours profitable and 
agreeable to me. I therefore thank you, the Public, 
most earnestly, for the support I have received during 
the last seven years, and to add that it will encourage 
me to trust confidently to success in some future 
enterprise. 
Very neat and rightminded, and reads like a fare- 
well address, At the back ofa bill, one naturally 
wonders why a valediction should be prolonged day 
after day. Still, as sentiment, it might be encored ; 
only Mr. EMDEN goes on :— 

My retirement is not occasioned by the great loss 
the theatrical profession, as well as his private friends, 
have pears ime by the death of him who made this 
theatre so famous. No! had he lived, he would have 
shared in my + at being driven from the seene of 
his triumphant labours, and leaving to others (who 
shared in the pecuniary gains, without the harassing 
anxieties and the watehful care which made the 
Olympic one of the most popular places of amusement 
in the Metropolis) the future harvest of our hard- 
earned reputation. 

Had poor Rosson lived, he would have shared the 
fate of Mr. EmpEn in being “ driven from” the 
Olympic Theatre. 


Our sleeping partner is Mr. G. C. Bentinck, M.P.: 
to him, certam business matters of the theatre were 
eutrusted, and it was su _ that, as our partner 
and as a lawyer, he would have secured to us, from 
our superior lessor, a proper renewal of our seven 
years’ lease; but he delayed or neglected to do so, 
although frequently reminded of its importance. 

Mr. Bentinck, unknown to Mr, Robson and myself. 
negociated with the representatives of the deceased 
lessor for the purc the er of the term 
of the superior lease, and, after he had concluded a 
— and made his arrangements for the future 
conduct of the Theatre, he acquainted Mr. Robson 


and myself that the death of the Lessor prevented a 











renewed under-lease’ being granted to us; and further, 
that the Theatre would pass into the hands of a 
Limited Liability Company then forming, in which ‘T’ 
but not Mr. Robson) might have shares, and that 
might superintend the Treasury and _ financial 
arrangements under the Company; and that he (Mr. 
Bentinck) and Mr. Tom Taylor were to be Directors— 
in short, we learned that all our interest in the 
Theatre would soon cease, and that Mr. Bentinck had 
so far profited by the advantage he had derived from 
our experience and exertions, as to become the 
negociator of the Joint-Stock scheme, and a Director 
and Shareholder in it. Very hard to bear, all this, 
and more especially as the firm of Robson, Emden 
and Bentinck paid for good-will, scenery, &c., of the 
Theatre, nearly 4,000/. 
By no means a sleeping partner, Mr. G. C. Brn- 
TINCK, M.P.. A very. wide-awake partner, as 
staringly wakeful as the proverbial weasel with the 
unshaven eyebrow. Mr. BENTINCK, one of the 
managerial triumvirate, arranges without the knew- 
ledge of the other triumvirs that the lease shall run 
out, and that the theatre shall pass into the hands 
of a Limited Liability Company; in which the old 
lessees may, if they like, take shares—he himself 
being one of the directors. In short Ocravius chouses 
Leripus and An'rHony, and crowns himself C#sar. 
But who gets the 4,0001.?. Surely not Casar. ‘The 
antique Roman who sits among’ the’ Legislative 
Institution for the Feathering of Nests, in St. 
Stephen’s, being entitled probably to a third of: 
the assets, should get something like 1,333°31; 
repeating. If at the expiration:of the lease the 
partnership is broken up, and each getting his 
share does what he likes with it, one partner pre: 
ferring to get up a Limited Liability Company,— 
surely there is nothing more to be said. And we 
can. hardly suppose that Mr. Empen and the 
trustees of Mr. Rosson will be done out of their 
shares respectively. But, says Mr. Empen, 

Ladies and Gentlemen, you now know why the 
names of ‘‘ Robson and Emden” will no longer appear 
on the bills of the Olympic Theatre. The wife and 
children of your late favourite are, like myself, shown 
the Stage-door, and are privileged,to sing the ‘Tramp 
Chorus” together. 

A Robsonian touch to heighten the dramatic effect 
of Empen and Co. begging for bread in Wych 
Street, 

I hope you will not think me impertinent in 
troubling you with these details, but, believing that 
my deceased partner and myself have been unfairly 
treated, it is some consolation to tell one’s grievances 
to such true friends as you have been to me throughout 
my long connection with the S (now more, than 
forty years), before and behind the curtain. I hope 
not to remain idle very long. I have many reasons to 
stimulate me to exertion, and when I think myself in 
a position to ask for a renewal of your support, you 
shall be sure to hear of it. 

I cannot say aw revoir (I will not say Farewell) 
without expressing my obligations to the Ladies a 
Gentlemen who have been associated with me, and 
though at no time could they have heen: called) a: 
Limited Ability Company, I have always pxpenenced 
the most hearty co-operation on ‘évery occasion—bad 
colds, sore throats; and sudden indispositions have 

n almost unknown amongst, us. 


_ As a player is nothing without his quotation, here 
ismine:— — : . 
“Tf we do meet again, why we shall smile ; 
If not, why then, this parting was well made.” 

With all this the public have less than nothing 
to do. If Mr. Bentrrncx behaved fraudulently, 
the law is open to Mr. Espen and the trustees of 
his late partner. If, as would appear from’ the 
statement, it was less fraud than sharp practice on 
the part of the sagacious partner, the public cannot 
help Mr. Empkw out of his quandary, The little 
bit of sentiment about such true friends ag the 
public have been to Mr. Empen throughout his long 
connection, is simple froth. ‘The public go to a 
theatre because they like the entertainment, not 
because they care a straw for the lessee. Whien 
people rushed en foule to hear ApELINA Parti, does 
the most maudlin of artists imagine it was because 
people admired the polite Mr. Gyz London audi- 
ences went to Wych-street and saw the “ Ticket-of- 
Leave Man,” and came home again and belauded it 
to friends before going to bed ; but we doubt whe: 
ther in their orisons were all Mr. Empen’s virtues 
remembered, 

The ex-lessee of the Olympic belongs, in short, to 
that class who cannot help publishing their wrongs 
whenever they are sure of an audience. For find- 
ing one, actors and managers have naturally quick 





facilities, amd itha back ef a play-bill offers ready 
means, * Hence Mr, Empen’s appeal, which is to be 
distrusted as coming from one of a genus of whom 
DuGaLp Stewarr said,:‘*'They institute an appeal 
from the calm devisions of law and philosophy to 
the tribunal of the multitude.” 
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THE CONTINENT. 


[FROM OUR OWN CORRESPONDENTS. ] 
Panis, Sept. 21st. 

“Faust” was brought out on Thursday, last 
week, at the ThéAtre Lyrique, when Michot made 
his rentrée. ‘This actor for several years forsook 
the ThéAtre Lyrique for, the Grand Opera; but, 
although he has a very powerful and remarkable 
voice, he never obtained any marked success. His 
right place ‘is’at the Lyriqte, where all possible 
means are afforded him of displaying the numerous 
qualities, of his.sympathetic, voice. M. Michat, as 
far as regards singing, quite made a hit in the part 
of Faust. He is not such a clevér actor as, and does 
not possess the wonderful qualities of Tamberlik, 
or even Mario, but he sings the whole music with 
superlative skill. -Fn/itho wonderful!romance in 
the garden scene, and in the great duet with 
Marguerite, he made avery dvep impfession upon 
the public, and went through the whole perform- 
ance with decidéd success. The rile of Mephis- 
topheles was assumed by'M. Petit, who may be 
termed a diable accompli. He acts and sings that 
difficult part of Gounod’s masterpiece in such a 
way, that a more picturesque and subtle Mephis- 
topheles, as well as such..a perfect singer, may 
hardly be found. There has been hardly anyone, 
throughout the. numerous performances of this 
celebrated work all over the Continent, who has 
sung that music with greater power and more 
telling effect, The part of Valentine was per- 
formed by M. Lutz, another of M. Carvalho’s 
clever pensionnaires ; but, without depreciating in 
the slightest degree M. Lutz’s clever acting and 
perfect singing, we must nevertheless state that 
we have witnessed better interpreters of that 
somewhat unpretending, réle.. _We remember 
Santley at Her Majesty's, and have, perhaps, been 
gatés by his charming and unrivalled rendering of 
Valentine... M. Lutz, however, is a clever singer, 
and we: have had opportunity to admire him in 
other more difficult; parts... A Mdlle, Estagel per- 
formed the part of Siebel with great ability; she 
unites a charming voice toa still more charming 
physique, and is a yery séduisant Siebel, The part 
of ,Marguerite—but is there anything to add after 
having stated that this great part wag, performed 
by Mdme. Carvalho? ..Has she not been recog- 
nised.in England jas well as.in France, as the per- 
fect. Marguerite, the true Gretchen, in all dotails ? 
[No,—Ep.].,, By her, wonderful yoice and her un- 
rivalled acting, always full of grace, spirit, and 
life, she carries the whole audience by storm; and 


') in the numerous wonderful scenes throughout, the 


whole work, she was greeted with the warmest 
applause. In short, “ Faust” isthegreat and marked 
success of this season, The Theitre has had 
three successes since its re-opening, viz.: “ Reine 
Topaze,” “Don Pasquale,” and “Faust;” three 
successes which very likely may, have a run of 
fifty representations each, But that is not the 
object of M, Garyalho: like the ever busy bee, he 
buzzes about,. and brings. before. his patrons 
new productions or old established masterpieces. 
In one of my preceding-letters I informed you 
that he intended to:bring out a tiew opera by M. 
Cheronorier, second \Prit de Rome. ‘This opera is 
now finished, and the rehearsils will begin shortly ; 
the libretto, in two acts, emanates from the pen of 
M. Boisseau, one of the last collaborateurs of the 
much regretted scribe. It has for its title, 
“ Déidamie” ‘Phe immortal “ Freischiitz,” which 
had been represented at the same theatre for 
many years under the title of “ Robin dea Bois,” is 
also to be revived, but with « totally new and 
serious translation. “La Traviata” is also to be 





given shortly, with a new Swedish débutante, 
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Malle. Christine Nelson, in the part of Violetta ; | 
also “ Marta,” the cast of which will tuctaiia' 
Mangauze, Mdme. Carvalho, and Faure-Lefebvre. | 
The name of the new opera by the Prince Sani- | 
atowski is “ L’Aventurier;” libretto by M. de | 


Saint-Georges. | 


While the Théitre Lyrique was rejoicing wpon | 
its fifteenth representation of “ Faust,” the Opera | 
Comique invited the public to the forty-sixth of | 
“Lara.” ‘This opera may be considered the best 


of M. Maillart’s pen; and at the Opera Comique, 
as well as at the Lyrique, the house was full. M. 
Montaubry, Mdme. Galli-Marié, and Mdlle. Mon- 
rose were the stars of the evening—and their 
united talent oxcited the greatest enthusiasm 
among the audience. ‘ The North Star,” “ Dinorah,” 
and “ Le Pré aux Clercs” are to be revived shortly. 
The following are the new pieces to be brought 
out during the winter season:—‘“ Le Trésor de 
Pierrah,” two acts, libretto by M. Corman, music 
by C. Gautier; ‘Le Capitaine Henriot,” three acts, 
by Sardon, music by Gevaert; Shakespeare’s “All's 
Well that Ends Well,” three acts, gallicised by 
MM. de Leuven and Carré, music by F. David; 
* Pulcinella,” three acts by Sauvage, music by 
Semet; and three works in three acts, the titles 
of which have not yet transpired; one by Jules | 
Cohen, one by A. Thomas, and one by Bazin. | 
At the Opéra, “ Roland 4 Roncevaux” is certainly | 








evening ; Love, War, and Murder, are admirably 
personified, and numerous scenes of marvellous 
effect, with excellent dancing, splendid fétes and 
lovely decorations, must satisfy the most difficult 
audience. The plot is founded upon a épisode 
historique; a hero, beloved by two ladies, goes 
through a heap of difficulties, is poisoned, returns 
to life, ‘and at last dies nobly. The piece, although 
somewhat too long, is nevertheless rendered 
with much skill, and chiefly by Messrs. Berton, 
Shey, Charly, and Mdlle. Rousseil, They speak 
at the Porte St. Martin of one of Fechter’s great 
successes: viz., “Le fils de la Nuit,” by Victor 
Séjour, This great drama requires four first-rate 
interpreters; and those, who played the chief 
parts of it, when first brought out, are all engaged 
elsewhere ; and it is not likely, that with new 
interpreters, the “ Fils de la Nuwit” will have so 
successful a run as it had some years ago. 

At the Vaudeville, a new piece, called “Le 
Drac” is promised for next week ; in the mean- 
time they have given up Rousseau’s “ Devin du 
Village,” and returned to “Le Roman d'un Jeune 
homme pawre.” The Bouffes Parisiens are to 
open in a few days, with a new piece “ La Nuit 


| terrible,” when Clarisse Miray, an actress formerly 


playing the yreat dramas in company with 
Frederic Lemaitre, is to make her appearance. 
If this enterprise proves successful, why should 
not Melingue, Lemaitre, and other old celebrities 


to make its appearance on Monday night; M. | of the deame come over to thé opiitties? © ke 
Mermet, the composer has been almost forgotten. Nl al hails 
a Monde est si Lizarre ! 
Fifteen years ago, he produced an opera called 
“ Le Roi David.” It had only nine representations, 
although Madame Stolz and Gandoni exerted their | Lxrrsic, Sept. 18th. 
greatest talent in it. During a long retirement | As the Gewandhaus Concerts commence next 
from the musical world, M. Mernet has been | ™0"th, a short sketch of the rise and progress of 
unremitting in his endeavours to produce some- | °@° of the oldest European concert institutions-— 
thing that will make a more favourable impression | one too which lias exercised so great an influence 
than the first result of his labours. The diver. | modern pened oan A not be without interest. 
tissement, which holds an important position in “ Ro- The _preparation of this sketch has been much 
land,” will have for its chief exponents Mesdames facilitated by the recent appearance of Dr. 
Annette Mérante, E. Fiocre, Morando, Baratte, | Kueschke’s History of the Theatre and Music in 
Bossi and Beaugrand. Mdlle. Sax’s services have | Leipsic. : 1 
been secured for five years, at the rate of sixty | The first Leipsic Concert Society of which we 
thousand francs per year. Malle. Battu is also | bave any notice, originated among the students 
to reappear shortly in “Moise.” “Les Vépres im the last decade of the 17th century, and was 
Siciliennes,” which had been postponed through called the “Collegium Musicum.” It devoted it- 
indisposition of M. Warot, is announced for | self chiefly to vocal music. In 1702 Georg 
to-day (Wednesday). _ Philipp Telemann—one of the many distinguished 
The Théitre St. Germain is to open on the men who in the course of four centuries, beginning 
first of October, with an operetta, entitled, | with Urban in 1439, and ending at present with 
“La Bouquetidre de ‘Trianon,’ music by F, Hauptmann, have shed such lustre on the office 
Barbier ; also three other operettas and operas-| of Cantor of the Thomas Church and School at 
comiques for the same new theatre are spoken of. Leipsic—established a second Concert Society of 
So much for the musical theatres of this great | #bout forty members, all of whom were students. 
music loving town. The drama continues to be All the orchestral instruments of the time were 
in favour; besides the charming comedy at the represented, and many of the players attained so 
Odéon, “ Les Plumes du Paon,” a little, agreeable great a reputation that they were sought for to 
comedietta in a single act. ‘La défaite avant la join various royal and princely orchestras—fore- 
victoire,” from the pen of a M. d’Anthoine, has | shadowings of the future Leipsic Conservatorium. 
proved very successful. It is a scene of the old | ‘Telemann stayed here but two pena after his de- 
school both in dress and morality; we have the | parture Melchior Hoffmann, organist of the New 
costume of the day, when powder, patches, and | Church, undertook the direction of the Collegium. 
red heels were in favour; when actresses were | In 1736 we find more activity in the musical 
sought by young aristrocrats as their mistresses, | life of Leipsic. Mizler says—“ The public con- 
when blank lettres de cachet might be procured | certs which are held here weekly are in permanent 
with interest, for the imprisonment of one’s| bloom. One of them is directed by the Kapell- 
private enemies in the Bastille. he story of the | meister Johann Sebastian Bach, and is held every 
comedietta turns upon the cleverness of an/| Friday evening from eight to ten in Zimmermann’s 
actress, whose charms have attracted two young Coffee House, in Catherine-street ; during the 
men of fashion, both of whom she pretends to | Fair it takes place twice a week. The other is 
receive as lovers, but for whom she destines | conducted by J. G. Gérner, music-director at St. 
lettres de cachet, and to shut up her two rivals in| Paul's Church, and organist at St. Thomas’. It 


——— 


the prison and making use of them so as to make 
the two competitors for her love and esteem return 
to their mistresses, whom they have abandoned.* 
This trifle is admirably performed; Madame 
Génat made her début in it, and was charming, 
and full of grace; it would be impossible for two 


| also meets once a week in Schellhafer’s Saal (now 


the Hotel de Saxe) on Thursdays from nine to 
ten, and during the Fair on Mondays and Thurs- 
days. The members consist for the most part of 
students, and there were always such good musi- 
cians among them, that in the course of time they 


such dandies as Hector and Oliver, personated |frequently became celebrated virtuosi. Each 
with great tact and taste by Messrs. Riga and|member is permitted to play publicly in these 
Delacour, to withstand her charms. At the Porte | concerts; the hearers are such as are competent 
St. Martin, “ Les fibustiers de la Lonore” furnishes |to appreciate and judge the worth of an able 
& magnificent opportunity to pass an agreeable | artist.” There can be no doubt that the increased 
"?@ Wane Shh i : energy with which music was then practised in 
Leipsic was in a great part due to the influence of 








* Well! This is one of the most remarkable plots we ever 
beard of.—Kp, 
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Bach, who had been Cantor of the Thomas Church 
since 1723. 

In 1738 Mizler founded a “ Musical Society,” 
the especial object of which was the cultivation of 
the theory of music. According to the statutes— 
“Mere practical musicians can find no place in 
this society, because they are not in a position to 
contribute anything to the promotion or improve- 
ment of music.” It may have been because they 
thought Bach “a mere practical musician” that 
he was not admitted a member till 1747. The 
statute requiring new members to send in a com- 
position as a proof of their eligibility was not dis- 
pensed with even in his case; as his “admission 
pieces” Bach gave them his elaborate choral 
“Von Himmel hoch da komm’ ich her,” and a six- 
part canon. Another rule was that each member 
should present his portrait to the society. Of 
these none have been preserved with the exception 
of Bach’s, which now hangs in the music-room of 
the Thomas School. 

None of these concert institutions seem to have 
had in them the elements of life; all died after a 
longer or shorter existence. But there was one 
which I have not yet named that had a longer 
life, and even to-day it shews no symptoms of old 
age. On the 11th March, 1743, the “Great Con- 
cert Society” was established. At first it con- 
sisted of but sixteen members, of noble as well of 
burgher rank. Each had to pay twenty thalers a 
year. At the commencement, the meetings were 
held in a house in the Grimma-street, belonging 
to Bergrath Schwaben ; but so popular were the 
concerts, that after the first month the room was 
too small, and they had to be removed to another 
locality. The first music-director was J. F. Doles, 
at that time one of Bach’s pupils. He held his 
office but a year, as he then removed to Freiberg ; 
but he stayed long enough to glorify the first 
anniversary of the Great Concerts by the com- 
position of a cantata “with trumpets and drums.” 
Upon the death of Harrer, in 1755, who was 
Bach’s immediate successor, Emanuel Bach and 
Doles were candidates for the cantorship. Doles, 
although inferior to his opponent, was elected ; 
the “ Porpora-Hasse” style, which he had adopted, 
being then most popular. Doles’ influence was 
most felt in the Thomas Church, to the training 
of the choir of which he devoted all his energies ; 
for it he also composed much music, some of which 
is still sung. He must have been a loveable man ; 
in his later days he was universally called “Father 
Doles;” endless were the greetings he received 
when, in his red velvet cloak, he daily appeared 
upon the promenade. In his house Mozart was a 
frequent and happy visitor; and he it was who 
first made Mozart acquainted with the treasures 
of Bach’s genius. 

The troubles of the Seven Years’ War had 
caused the temporary suspension of the great 
concerts. After the piece of 1763, they were 
reeommenced under the direction of Johann 
Adam Hiller, who in 1789, became Cantor of the 
Thomas Church after Doles had retired upon his 
pension. The concerts were held in the Three 
Swans’ Tavern, in the Brihl, in a room which 
was entered by a long narrow passage. On one 
side was the platform for the orchestra; on the 
other, a gallery for those who came “in boots 
and with unpowdered heads.” The orchestra 
consisted of sixteen violins, three violas, two 
violoncellos, two contrabasses, two flutes, two 
oboes, two bassoons, two horns, a lute, and a 
piano. ‘Trumpets, drums, and English horns 
were supplied when required, by the town 
orchestra. Many of the members acquired fame 
as solo players. The names of the singers who 
were engaged for several seasons are enough to 
make the ears of the present generation of 
Gewandhaus concert visitors tingle with envy. 
Among them were Corona Schriter, who inspired 
Goethe, then a stadent in Leipsic, with the most 
enthusiastic admiration, if not with a tenderer 
feeling; and Gertrude Schmelling, who is better 
remembered as Madame Mara. Each concert 
was divided into two parts, with a pause for 
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refreshment. The first part generally consisted 
of a symphony, an aria, a concerto for some 


instrument, a ‘‘divertissement” for several 
instruments, and a quartet, ensemble, or chorus 
from an opera; the second part, of a symphony 
an aria, and a“ partie’ for the whole orchestra. 
The management was in the hands of a committee 
of nine of the most respectable citizens, three 
of whom were selected from the German merchants, 
two from the French, and one from the Italian. 
Herr Reichart, a critic of the time, speaks of 
the performances as showing a want of sufficient 
rehearsals. The symphonies which were often 
played, went tolerably, but new music, and 
especially the accompaniments to the concertos 
and airs, were played carelessly; the ‘Herren 
Virtuosi” being too conceited to take sufficient 
pains. The audience too comes in for a rap: 
“Full of gallant company, who are perhaps a 
little more powdered, sit a little stiffer, dispute 
about the music a little more impudently than 
is the case in other concerts, but have the 
beautiful gift of chattering and making a noise 
in common with all other concert company. It is 
true, indeed, that a merchant, who has the 
superintendence of the concert, stands upon 
guard, and when anyone speaks quite too loud, 
taps with a great key upon the piano, which he 
at the same time puts out of tune, and commands 
silence; which command, however, is not obeyed. 
But this heroic conduct he confines to the gentie- 
men alone; with the ladies he makes use of the 
politeness he had learnt in Paris: he joins them— 
and increases the discourse.” 

We now come to an important era in the Leipsic 
Concerts, Through the influence of the public- 
spirited Biirgermeister Miiller, whose name should 
be kept in grateful remembrance by all who enjoy 
the beautiful promenade, a concert-room was 
built in the Gewandhaus (Cloth Hall), and there, 
on the 25th November, 1781, the first Gewandhaus 
concert took place, Hiller continued to officiate 
as Kapellmeister; Hiser was the first Concert- 
meister; and Schicht, who subsequently was 
Hiller’s successor both in the Thomas Church 
and Gewandhaus, and attained great fame as a 
church composer, presided at the piano. The 
sisters Podleska, in whom, when wandering 
singers, Hiller had detected the materials of 
future greatness, and to whose education he de- 
voted the greatest pains, appeared as singers. 
Their gratitude to their master is attested by a 
monument which now stands on the promenade, 
opposite the Thomas School. 

Schicht was Kapellmeister from 1785 to 1810. 
It was under his direction that the public became 
acquainted with the fizst three symphonias of 
Beethoven, and with his Pastoral Symphony. 
Whether any of the others were also then produced 
cannot now be ascertained, for the old programs 
do not give the keys. Dubiously did many critics 
shake their heads at the audacity of the revolu- 
tionist. A practised musician like Naumann con- 
sidered that even Mozart had exceeded all bounds 
in the progressions and modulations he had in- 
troduced. But in spite of the critics the new 
composer made his way. 

From 1810 to 1827 J. P. C. Schulz, and from 
1827 to.1835 C. A. Pohlenz, directed the concerts. 
Hiiser’s successors as concertmeisters were Cam- 
pagnoli from 1797 to 1817, and Matthiii from 1817 
to 1836 ; the latter has the merit of having estab- 
lished the Gewandhaus Quartet Concerts. During 
the whole of this period there was only one in- 
terruption to the regular course of the concerts, 
The sanguinary days of October, 1813, turned the 
concert-room, and almost all the public buildings, 
churches, etc., into hospitals. But by the end of 
the year music again sounded in the rooms which 
had echoed with the moans of the wounded and 
with the ravings of the fever-stricken. Many an 
interesting bit of musical history might be picked 
out. of the early programs of the Gewandhaus 
Concerts, but space compels me to close. In my 
next I hope to continue the history of the Gewand- 
haus from its Golden Age under Mendelssohn to 
the present time, 


There are no local musical events calling for 
record. The operas of “Martha” and “ Das 
Nachtlager von Granada” have been given in the 
theatre; but I would defer any further notice of 


,| the opera performances till I have had a further 


opportunity of forming an opinion of the members 
of the company. 
BrussgExs, Sept. 20th, 

At the Théitre dela Monnaie there is not much 
variation in the program of the grand opera. 
have had this week again “ Robert le Diable”’ and 
“Ta Juve.’ “ Robert le Diable” was badly per- 
formed, and as badly received by the public. 
Some of the artists appeared to be suffering—I 
don’t know from what, but probably from home- 
sickness; others, again, seemed to be sulky, 
which added to the sulkiness of the public. The 
journals here think M. Wicart a great artist in 
the réle of Robert; it’s a great pity the public 
don’t think so too. The “Juive” passed off better 
than “ Robert.” M. Wicart was honoured by a 
recall, somehow or other; perhaps it was in the 
same way that the so-so tenor achieved a success 
in a former feuilleton of the Orchestra. He might 
even have had another recall, if his acting had 
not been so indifferent. 

In the program of the Opéra Comique I do not 
find much alteration either. The operas selected 
have been ‘“ Songe d'une nuit d'été,” “ Zampa,” 
and “Les Dragons.” In “Le songe,” a M. Holtzem 
took the principal réle, and managed the part 
very fairly. Of the lady singers, Mme. Mayer- 
Boulart is the only one that has had a real success. 
At the Théitre du Pare we are having some very 
laughable comedies, such as “ La perle de la Canne- 
biére” and “ Deux chiens de faience,” and such | 
heavier pieces as “Ah que Vamour est agréable” and 
“Hortense de Cermy.” The night I was there, the 
‘theatre was dismally empty, there being an 
audience of about one hundred persons only; but 
I believe there have been some very full houses. 
Atthe Théitre National du Cirque a German opera 
company have taken up their position. The 
troupe includes Herren Baumhauer, Samek, Lukes, 
Hochleimer and Friuleins Lichtmay and Von 
Bevendorf. The company I believe is under 
‘the direction of Herr Lukes. Last week they 
‘played “ Freischiitz,” and the performance 
proved incontestably that ‘the company was 
second if not third rate. At the Théitre du 
Boulevard, Herr Langenbach has been giving 
some promenade concerts, which are well attended. 

La Réunion Lyrique, the name of the choral 
society at Brussels, has just carried off the first 
prize for singing at Arras. The conductor, 
M. Fischer, is the choirmaster of the cathedral of 
St. Gudule. During the fétes here which com- 
mence on Friday, the society will sing all the pieces 
used by them in the competition in the Park, when 
I shall be able to give an opinion of their merit. 

At the Zoological Gardens last Sunday there was 
a grand concert. As it was the first fine day for a 
long time, the Gardens were very full, and there 
cannot have been less than 8,000 people present. 





CoBLENtTz, Sept. 19th. 

The beautiful descriptive Oriental poem of 
Moore, “ Lalla Rookh,” is too well known to re- 
quire more than merely a passing notice in con- 
nection with the music of David. I shall, there- 
fore, proceed to give my impressions after hearing 
the opera at Cologne. The cast is for four prin- 
cipals, and a couple of gentlemanly ruffians, who 
have little to do but drink ; the personages being 
Lalla Rookh, Mirza, Nureddin, and the Kadi, The 
music contains all the peculiar characteristics of 
David’s style, which all who have heard “ Le 
Désert”’ will recollect—a wild quaintness in the 
melodies, passages of unrhythmical form, a frequent 
use of the violin con sordini, generally accompanied 
by some charming phrases for the violoncelli or 
inner parts. Considered as a whole, perhaps 
there is too much sameness throughout, the 
greater portion being in the nottwrno style ; it is 
nevertheless full of beauty, and gives abundant 
proof of the care bestowed on the instrumentation, 
\The overture is a beautiful example of David's 











Wel; 


—ey 
perfect mastery over the difficulties of orchestra- 
tion. It opens by the corno giving out a flowing 
little phrase ;—the violins then enter con sordiné 
with beautiful effect, Of the working out of the 
latter portion I cannot speak too highly. The 
Eastern character is carefully preserved, and the 
whole is extremely effective. Some of your novelty- 
hunters—Mr. Alfred Mellon or Mr. Manns—should 
give it a trial, and I guarantee its success, although 
it would of course lose by transposition to the 
concert-room. The opening scene lies in the Vale 
of Cashmere, commencing with a chorus of male 
voices, who sing merely an accompaniment to the 
orchestra. Nureddin (who is discovered sleeping) 
is awakened at its conclusion, and has a solo, in 
which there is nothing particularly noticeable. 
The entrance of Lalla Rookh is very charmingly 
managed, and her plaintive air supported by a 
well-instrumented accompaniment. This is fol- 
lowed by a very characteristic aria for the Kadi, 
well suited to the situation. The chorus is then 
resumed for the return of Lalla Rookh, and leads 
in the ballet music, which is perfectly beautiful, 
the chorus singing meanwhile. This is perhaps 
one of the most pleasing scenes in the opera, and 
here received full justice. Nureddin is brought in 
\prisoner, and upon being released, a beautiful 
quartet with chorus follows, to which, however, I 
can do no more than draw attention, for fear of 
occupying too much space. The succeeding song 
for Nureddin has an original and effective pissicato 
accompaniment, with a well managed modulation 
into the major. The first chorus is resumed, and 
leads to a very sparkling aria for Mirza. A duet 
follows for Lalla ‘Rookh and Nwreddin, very Men- 
delssohnian in character, the subject being grace- 
ful and flowing, with a charmingly written accom- 
‘paniment for the violins con sordini. The Kadi 
now enters, followed by his drunken troops, and 
‘summons Lalla Rookh; but in this scene there is 
nothing particularly noticeable until Mirza’s voice 
jis again heard singing with chorus. The guards 
‘now commence fighting, without however doing 
harm either to themselves or the music. Nureddin 
enters, and after a chorus, with solo for Mirza, 
flies with Lalla Rookh, and brings the act to a con- 
clusion with effect, 

The second act opens with a scene in the interior 
of the palace, the prelude containing some beauti- 
ful passages for flute and clarinet. ‘Lalla Rookh” 
has a well written scena, the concluding allegro 
being particularly telling from its spirited charac- 
ter. The entrance of Mirza gives an opportunity 
for a duet, of which advantage is taken. It isan 
extremely pleasing movement in 6-8 time, and 
admirably scored. The Kadi now returns followed 
by servants bearing presents, and another ballet 
ensues, the music being quite as good as in the 
first act. A highly effective song for the Kadi is 
here introduced ; it is elaborated in the accompani- 
ment and in good contrast to what has gone 
before. Mirza returns and the Kadi calls in his 
assistants. Nuwreddin is then heard behind the 
scenes with quartet on the stage; the writing of 
the scene is singularly clever and extremely 
pleasing. Nwreddin now arrives in a boat, and is 
arrested on landing. He and the Kadi then drink 
to a most spirited duet. Lalla Rookh joins them 
at the conclusion, when Nureddin has a somewhat 
tedious song, with nothing to recommend in it. 
A very good and telling duet follows between him 
and Lalla Rookh; the Kadi then returns and 
orders the arrest of Nureddin. From this scene 
down to the end of the opera there is not much to 
call for remark; all, however, is carefully written, 
and the curtain falls after an effective finale, upon 
which great care has been bestowed so far as the 
instrumentation is concerned. Taking the opera 
as a whole, I believe, with the gorgeous scenery 
and ballet which it admits, or rather requires, 
that it is just the work for production in London 
as an Easter piece ; let me recommend it strongly 
therefore to some of your managers as a sure 
success. I, for one, should be delighted to renew 
acquaintance with it, and hope I shall not be digs 





appointed in its production during next season, 
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CopENnAGEN, Sept. 17th. 
The fétes here in honour of the Prince and 


Princess of Wales still continue with unabated 


magnificence. Tor the subjoined account of a 
concert given at the Palace last night, we are 
indebted to the correspondent of the Daily 
Telegraph:—Until nearly half-past nine o'clock 


the company waited in the reception rooms the 
opening of a pair of gilded doors beyond, while 


servants handed tea, coffee, and ront-cakes. The 
liveries included that singular relic of past courts, 
the ‘costume of the “running footman,” which 
consists of a tight scarlet coat, with large buttons 
on a very short tail fringed with silver, yellow 


breeches, and a tinsel helmet, with an opening at 
the top stuck full of gaudy artificial flowers. 


There were among the guests themselves an 
abundantly curious mixture of attire, some few 
of the uniforms being very becoming; and first 
among these the martial dress of the horse- 
guards, one of the handsomest and most gallant 


pieces of military costume ever introduced into a 
ball-room. ‘The pale-yellow cloth, by candle-light, 
is cream coloured, or nearly white; the cuirass is 
replaced Ty a brilliant scarlet body-piece, bordered 
on the breast and on the back by silver embroidery ; 
and in the centre of the breast is a silver cross, 
from which radiates a large star. High boots are 
worn with this uniform. ‘The diplomatic service 
was, of course, in full strength; the officers of 
the English ships, many of them decorated with 
medals, were familiarly recognisable; and there 
were state functionaries, with wands, and 
chamberlains, carrying their golden keys of 
office on bunches of ribbon by their sides. At 
last the folding-doors opened, and the Royal party 
appeared. Besides the King and Queen and the 
Prince and Princess of Wales there were present 
the King’s brother, Prince Carl of Glucksburg, the 
Crown Prince of Denmark, the Princess Dagmar, 
and the Princess Marie of Anhalt with her daughter, 
The Queen wore a white dress, nearly covered 
with black lace, and her ornaments were diamonds. 
The Princess was becomingly dressed in 
mauve and white, the lighter portions of her 
costume being looped in the most graceful manner. 
Her head-dress of diamonds was crossed in bands 
at the back of her hair, and her necklace—one of 
the sumptuous bridal gifts of her Majesty Queen 
Victoria—was a noticeable point of her attire. 
Never did she look more beautiful than when she 
stepped forth from the opened doors of the throne- 
room to bid her friends welcome. The members 
of the committees engaged in collecting funds for 
the relief of the sufferers by the war had the 
honour of being invited to meet the Princess, 
under whose immediate patronage their patriotic 
work of benevolence has been carried on. All 
the company stood round the Blue Room in a 
circle, while the King and Queen and the Prince and 
Princess of Wales went round on the opposite side to 
greet their guests. ‘Then side-doors throughout 
the suite of rooms were flung open, and entrances 
were thus given to 


inost 


the concert-room. ‘Taking 
their seats immediately in front of the singers and 
the orchestra, the Royal party had at their backs 
a brilliant assembly of ladies, in rows reaching to 
the end of the room, while gentlemen, many of 
whose breasts blazed with orders, stood at the 
side, or found seats in adjoining apartments, where 
they could hear well without seeing much. The 
following programme was efficiently performed by 
all who took part in it, thongh one or two of the 
ladies to whom a principal 
were pardonably nervous :— 
I, 

Ouverture til “ Elverhii,” for Orchester. 

ete og Havfruerne, for Alt solo, chor og Orchester. 
(a). Bardesang, for 4 Mandsstemmer med Orchester ; 

(b). Valhalla Marsch, for Orchester. 
Il. 
DANSKE SANGE. 

Folkesange; udsatte af A. P. Berggreen; (a), En 


oardeg (J). Ridderen i Lunden. 
Tyche Brahes Farvel Romance. 


ancer af ©. Hauch og C. Winther. (a). 
Maaneskinsdrimme ; (b). p af “ Hijortens 
Flught.” 


share was asigned 








Uden Haab—Ballade. 
Ved Gjensynet, Sang for Solo og Chor. 
Fest-Ouverture (Weber) for Orchester. 

Alfernes Vuggesang (Cherubini), for Chorog Orchester. 
Bryllupsmarsch af ‘* En Sommernatsdrém” (Mendels- 
sobn), for Orchester, 

The principal singers were Fru Zinck, d’Hrr. 
Hansen, Myrop, Ferslew, Jastan, and Schram, 
Fru Sahlgren, and Fréken Bournonville. They 
were mostly from the King’s Chapel; and Herr 
Hansen, in whom I recognised the Don Giovanni 
of a memorable opera-night, was decorated. . 'The 
utmost care was of course taken with all the 
music, and perhaps, on this very account, as well 
as from the absence of any demonstration of 
approval by the audience, it was somewhat 
wanting in warmth. Each artist — who, in 
addition to the trial of singing before such 
hearers, had to undergo the embarrassment of 
sitting in front of Royalty—when not engaged 
with the professional duties of the evening, made 
a profound obeisance at the beginning of each 
piece in the program. A short break was made 
after the third piece, when light refreshments, 
such as ices, coffee, orgeat, and lemonade, were 
handed about by the footmen; and most of the 
ladies rose and conversed, Escaping from the 
heat of the crowded room, many of the guests 
strolled through the neighbouring suite of apart- 
ments, admired a famous Sévres vase in the Blue 
Room—one of a pair the cost of which was 
nearly 5,000l.—inspected the curious panelling 
of an oval chamber with carvings of white wood 
on a dark polished surface, or found their way to 
the extreme chamber of the suite, in which, 
screened from the full glare of light, is the bed, 
as small and plain as that which is given to any 
visitor in a Copenhagen hotel, whereon Frederick 
VI. expired. 





MISS HELEN FAUCIT AT DRURY LANE. 





To the Editor of The Orchestra. 

Sir,—Those who witnessed the Lady Macbeth of 
Miss Helen Faucit at the Opera House in 1858, 
under many disadvantages, will be prepared for 
the treat in reserve for them at Drury Lane. It 
was remarked on this occasion by a very old lover 
of the drama, that since Mrs. Siddons’ time he 
had not witnessed so perfect a conception of the 
character. Although from the advance of civili- 
sation this magnificent play has lost some of the 
grandeur that attached to it on its first production, 
when a belief in supernatural agency and witch- 
craft was so widely diffused; still, from its admir- 
able construction—from situations and characters 
powerfully contrasted—from events rising in in- 
terest, each seeming naturally to grow out of the 
other, until they lead up to the terrible catastrophe 
—it may be pronounced to be one of the most 
popular of the great dramatist’s tragedies. With 
exception of “Hamlet” there jis perhaps none of 
his plays which contains such sublimity of thought 
and such majestic poetry. The wild, beautiful, 
and almost unearthly character of the witch 
music, adds an additional charm’ to this noble 
play. For years it has been’ relied on by mana- 
gers as an unfailing attraction.. John Kemble 
produced it with care at the opening of Drury 
Lane in 1794; and we learn from Kelly’s Memoirs 
that extraordinary pains were taken with the 
music. Macready produced it with all that care 
and judgment for which he was distinguished, 
during his management of Drury Lane, the 
choruses being supported by some of the finest 
singers of the day. Mr. Kean spared no expense 
in placing it on the stage of the Princess’s; and 
Mr. Phelps produced it at Sadlers Wells, without 
the music—an experiment which I do not think 
any modern manager would repeat. It is no 
small proof of the discernment of the late Mr. 
Farren, that although Miss Helen Faucit’s earlier 
performances in London were attended with no 
brilliant success, he never hesitated in opinion 
that the day would come when she would be one 
of the greatest ornaments of the stage. That 
opinion, confirmed by the critics of Dublie, no 





mean judges, will doubtless now receive its full 
corroboration on the boards of our National 
Theatre.—Your obedient-servant, S. B. B. 








Mr. Costa.—The greatest man amongst us just 
now is Michael Costa. Who is Michael when he 
is at home? some of your readers may ask ; others 
of them—and, I doubt not, the far greater and 
wealthier portion—know him wellby name. About 
forty years ago Michael was little other than a 
lad with a musical taste—genius had not develop- 
ed itself—the germs of future excellence were 
there. They have ripened, and last weék Costa 
was declared the greatest musical genius of the 
age. A poor lad was Michael in my memory— 
content with small parts and smaller pay for a 
long time at the King’s Theatre, now her Majes- 
ty’s—the old Italian Opera House in the Haymar- 
ket. What magnificent nights those used to be— 
full-dress, no mistake. I have seen braw Scotch- 
men with pink satin breeks and cockit hats there. 
Nearly half the Scottish Peerage in town was 
there on Saturday night proclaiming to the beau 
monde their undoubted love, ay, and knowledge 
of music. The pit was sacred then ; it looked as 
if there was nothing low or vulgar in the world. 
I have sat with the Conservative Marquis of Salis- 
bury on one side, and the little Spring Rice, 
Chancellor of the Exchequer—now Lord Mount- 
crow, as O’Connell called him, but in reality Lord 
Monteagle—on the other side. Though strangers, 
even the young ladies in an instant found them- 
selves as much at home as in the drawing-rooms 
of their parents. Poor Lord William Russell, he 
was there every night. He sat on’ the bench 
before me the very night he was murdered in bed 
by his demon-valet, Courvoisier; he laughed and 
talked about music during the lapses of the opera 
like’a’youth. He had at least five hundred pounds’ 
worth of a chiefly intaglios, on his fingers 
that night. Very like Earl Russell he was; but 
he had not the pugnacious, firmly-constructed 
caput of the Earl. All this time Michael Costa 
was ‘getting on tall and rather handsome, and a 
perfect master of bonhommie. He gained many 
friends ; he became a ripe musician; and I could 
repeat by name hundreds of the Scottish nobility 
and aristocracy who never failed to watch the 
appearance of Costa’s head from under the stage, 
with baton in hand, to lead the most educated 
orchestra in the world. The names of the 
principal artists in‘ it are immortal. {n the 
most severe and classic compositions there was 
not a hitch in “ pipe or string,” so well did Costa 
conduct. No matter to him whether the habituds 
had the classic, the magnificent, the gloomy gran- 
deur of “ Semiramide,” the joyous tinkling of “ Il 
Barbiere,” the martial strains of ‘“ Tancredi,” the 
refined and elegant learning of “ Il don Giovanni,” 
the sprightly strains of “ Jl Matrimonio,” the 
ballad melodies of “ La Sonnambula,” the “ scarlet 
trumpeting” of “ Ernani,” and the “sound and 
fury” of meaner works. There was Michael Costa 
all ear, painfully acute doubtless, for I have seen 
him writhe when a far distant ripieno slurred when 
he ought. not—bad rosin perhaps was the cause. 
Having these performers to keepin order necessarily 
made Costa well up to the, what I shall call, colos- 
sal effect—massing. In this he succeeded beyond 
all musicians, past or present. A band and chorus 
of over five hundred had a “ oneness” in it that no 
other conductor could command. Michael Costa, 
the boy I was speaking of, tried his hand many 
years ago at composing. “Stick to a romanza,” 
said I, ‘a ballad or so,” for soine years ; but grow- 
ing in favour, like a young sparrow getting strong 
on the wing, he brought ont an opera, “ Mulet 
Adel,” or some such stupid title : it was moderately 
suceessful. The contrapuntist’s skill was there. 
Some other things were tried—“ Eli,” an oratorio, 
which will always be lauded by the musically de- 
vout, and will always remain a stock picce in the 
repertoires of sacred music throughout the world. 
His last work—the cause of these remarks indeed 
—is the production of his oratorio of ‘‘ Naaman” at 
Birmingham last week. Extracts from his sublime 
work had been, bit by bit as it were, presented 
privately; they enchanted; but though Ex pede 
Herculem is entitled to a certain degree of respect 
from its antiquity, and, I doubt not, its truth in 
many cases, in music it is not known. The bits 
pleased the amateur much, but of the whole no 
idea could be formed ; yet from the solo brick an 
estimate might be formed of the whole. For 
musical grandeur the composition is captivating in 
the highest degree. The concluding portion goes 
to the heart, and makes you exult as none other 
than a Christian can exult.—London correspondent, 
Stirling Journal. 





[Apvrt.] The number of patients relieved at the Hospital for 
Diseases of the Heart, 67, Margaret-street, Cavendish-aquare, 
was 113 during the week, 
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1. Covent GARDEN. 

The Gounod night was such a tremendous hit 
at Mr. Mellon’s concerts, that the program has 
been thrice repeated this week. The first part of 
the program embraced the following pieces :— 
Overture, ‘Le Medecin malgré Lui;” Danse de 
Bachantes, ‘‘ Philemon et Baucis;” Selection from 
** La Reine de Saba :” Introduction to the Opera, 
Ballet Musice—Danse Generale, Pas Seul, Grand 
Valse, Reverie Arabe, Danse Generale, Pageant 
March; Serenade, ‘ Berceuse,”” Mdme. Parepa; 
Selection from “ Faust,’ arranged by Mr. Alfred 
Mellon, with solos for flute, clarinet, trombone, 
ophicleide, and cornet—Messrs. Pratten, Lazarus, 
Winterbottom, Hughes, and Levy. The orchestral 
effects were strengthened by performers from the 
Grenadier Guards and Coldstreams. The second 
part was miscellaneous, and the most noticeable 
morceaux were clever little Friiulein Krebs’ solo 
(Liszt) on themes from “ Rigoletto,” beautifully 
played; Mme. Parepa’s song, “My long hair is 
braided,” (“‘ Amber Witch,” Wallace,) enthusiasti- 
cally applauded ; and Arditi’s “tic e tic” song, 
« Lorologio,” piquantly sung by Carlotta Patti. 
On Thursday, there was the third and last Men- 
delssohn night, when were performed amongst 
other pieces, the following:—The Symphony to 
the ‘“ Lobgesang;” Overture, “Ruy Blas;” the 
Overture and incidental Music to “A Midsummer 
Night's Dream;” Prelude and Fugue in © minor; 
performed by Malle. Krebs; and a selection of vocal 
pieces by Messrs. G. Perren and Lewis Thomas. 
We are happy to see that the “business” continues 
immense. It-is thoroughly well deserved. Mr. 
Mellon has recovered from his accident, noticed in 
last week’s Orchestra, and is again “ruler of the 
(orchestral) waves.” 


2. Her Masesty’s, 


Mons. Louis Jullien opened on Monday his 
annual series of Promenade Concerts, with a 
first-rate orchestra, Mdlle. Liebhardt as his 
vocalist ; M. Lotto, violin ; Signor Luigini, cornet ; 
and pretty Marie Beauvoisin, pianist. We need 
not say that with this bill, Mons, Jullien has 
continued to attract the usual crowds to the 
Haymarket, but he has not as yet played his 
trump cards. As large bills informed us yesterday, 
the said trump-cards are not yet in the pack, but 
speedily will be. The following was the sum and 
substance of the bills alluded to :—Mons. Jullien 
has to angounce the following telegram (Sept. 21). 
“The Queen’s band and vocalists have left 
Copenhagen, this day, for London, in the Chanti- 
clecr:” Now that Chanticleer has proclaimed the 
morn, we shall wait. a little, and hope in next 
Orchestra to be able to report tliat a very brilliant 
success has broken upon Her Majesty’s Theatre. 


3. Drury LANE. 
Closed. 


4, PRINoEss’s. 
Born to Good Luck ;” “The Streets of London.” 


5. Lyceum, 
Closed. 


6. HAYMARKET. 
* Bacchus and Ariadne;” “ Castle of Andalusia ;” 
«Friend Waggles;”” “ Kiss in the Dark.” 

The program for the season is rich and varied, 
and commences with the revival of several old 
friends. The ballet of “Bacchus and Ariadne” 
was produced, if we remember rightly, some time 
ago, aided by_ the clever artists the Leclercqs and 
Miss Fanny Wright; and O’Keefe’s ballad opera 
dates, as a revival, from the end of last season. 
Mr. and Madame Weiss again appear and are 
supported by the whole strength of the company. 
Of novelties there are many announcements. 
First, inspired by the success of Fechter and 
Stella Colas, Mr. Buckstone has e ed Mdlle. 
Beatrice Lucchesini, of the Odéon and Vandeville 
Theatres, Paris, to appear in an English version 
of Alexandre Dumas’ drama of ‘“ Mademoiselle de 
Belle Isle,” translated, expressly for the theatre 
and the occasion, by Mrs. Frances Anne Kemble. 
There is also the announcement of a new farce 
by Mr. Maddison Morton, which will be produced, 
supported in the leading characters by Messrs. 
Buckstone, Rogers, Walter Gordon, Miss Snowdon, 
and Mrs. E. Fitzwilliam. In “The Castle of 
Andalusia” an apology was made for Mr. Arthur 
Matthison, the young and promising singer who 
played the tenor part when the opera was pro- 
duced last season, and Mr. Weathersby undertook 
his character omitting his two songs. Mr. 
Matthison was reported to have burst a blood 
vessel, 





7. New ApELPHI, 
“A Woman of Business;” ‘ Stephen Digges ;” 
* Babes in the Wood.” 


8. OLyMPtIc. 
Closed. 
9. STRAND. 
** Short and Sweet :” “The Miller and his Men ;” 
“Where's Your Wife.” 

Re-modelled and re-decorated, and with an extra- 
row in the stalls, the Srranp THEaTrRE has re- 
opened with the ever-popular burlesque of “ The 
Miller and his Men.” The little theatre has for 
some time laboured under the disadvantage of bad 
ventilation ; and greater efforts might yet be made 
in that direction. The building is so small and 
generally contains an audience so large in propor- 
tion to the accommodation, that the Strand Theatre 
is less pleasant in an atmospheric than in a dra- 
matic sense. A new burlesque is promised by Mr. 
Byron, who will also write acomedy. Mr. Craven 
will contribute a serio-comic drama, in which he is 
expected to play a principal character; and we 
augur the happiest results from the appearance of 
this gentleman, whose provincial reputation is 
great. George Honey has seceded from the 
Strand, and his place will be filled by Mr. James 
Stoyle, bringing a Liveropolitan recommendation 
from the Prince of Wales, Further strength to the 
company is insured by the engagement of Miss 
Raynham, from the Olympic, and Miss Milly 
Palmer, from the Theatre Royal, Liverpool. It is 
not the first time that London has been indebted 
to Liverpool for the accession to the stage of 
talented artists: the Theatre Royal there has 
trained several of both sexes; and in Miss Palmer, 
we, who have seen her, feel confident the Strand 
company will have secured an acquisition, whose 
personal: appearance and versatility are of a high 
order, 


10. Sr. James’s. 
“ How Will They Get Out Of It;” Faust and 
Marguerite ;” ‘ Under the Rose,” 


1l, AstTiEy’s. 
Closed. 


12. New Royaury. 


“ Faint Heart never won Fair Lady ;” “ My Dress 
Boots ;” “ Ixion.” 


13. SapLer’s WELLS. 
“ Romeo and Juliet;” “ Arline.” 

Sadler’s Wells has reopened, under the direction 
of Miss Marriott, who seems determined to maintain 
the prestige which this theatre has acquired as a 
home of the *‘ legitimate” drama, Sheridan Knowles, 
‘“« Love” was produced on Saturday last, the open- 
ing night, and repeated before a crowded audience on 
Wednesday.’ The part of the Countess of Eppenstein 
is exceedingfy well sustained by Miss Marriott ; her 
interpretation of the conflict between pride and love, 
which forms the. theme of the drama, shows a 
thorough artistic feeling, The part of the lover, 
Huon, the serf, is well filled by Mr. George Melville’ 
formerly of thé Princess’s; and Miss Ellen Beaufort 
finds ample scope for the display of her vivacity in the 
character of Catharine, Special attention has been 
paid to the scenery and dresses, and if the same care 
is bestowed on future representations, we have no 
doubt Miss Marriott will have a most successful 
season. The performance concluded with “ Arline,” 
a burlesque on “The Bohemian Girl,” in which Miss 
Lizzie Willmore particularly distinguished herself 
as Thaddeus, A little more attention to distinct 


articulation on the part of those to whom songs are | P 


allotted, would be desirable, as many of the points 
were entirely lost. During the recess the theatre 
has been entirely redecorated, and several altera- 
tions have been made, especially in the dress circle, 
with a view to the increased comfort of the audience. 
On the opening night, after the play, the “* National 
Anthem,” with 'a verse of “‘ God bless the Prince of 
Wales,” was not merely played by the orchestra, 
but sung in good old fashion by the whole of the 
company. 
14. MARYLEBONE, 
** Rebecca ;”” “ Andy Blake ;” ‘ Manfred,” 
15. Surrey. 
“ A Fight with Fate ;” ‘ Fra Diavolo.” 
16. BriTaNNIA. 


“The Harlot’s Progress ;” ‘ The Mutiny at the 
Nore.” 


17. Vicrorta. 


* Colleen Bawn ;” ‘The Detective; or, a Ticket-of- 


Leave.” 
18, Pavinion. 
“ The Ice Witch ;”” “ The Detective,” 


19. Grecian, 
“ The Octoroon;” “ The Corsair.” 


- 20. STANDARD. 
Closed. 
21. Crry or Lonpon. 
* Manjred ;” “ The Storm of Life.” 
New THEATRE, GREENWICH. 
** The Ticket-of-Leave Man ;’’ “ Colleen Bawn.” 








Crystat Paracr.—In consideration of Mr. Cox- 
well’s numerous successful ascents from the Palace 
grounds, and probably the recent destruction of 
his new balloon at Leicester, Wednesday was set 
apart by the Crystal Palace Company as a compli- 
mentary day for that renowned aéronaut, who of 
course provided a most attractive aérostatic pro- 
gram, which, together with numerous other special 
entertainments and the favourable atmospheric 
influence, had the effect of drawing some 10,000 
persons to the Palace. The first special attraction 
was the ascent of the “Mammoth” balloon, in 
which Mr. Glaisher’s scientific observations had 
been made. This was followed by performances 
in the Central Transept by Unsworth, the cele- 
brated “stump orator,” Eugene, and Mr. Jackson 
Hames, the “ champion skater of America,” whose 
feats on the “drawing-room” skates were truly 
marvellous. After a variety of selections by the 
company’s band and upon the Handel Organ, the 
entertainments were brought to a conclusion with 
a night ascent of the balloon “ Mars,” with fire- 
works, fire-balloons, &c., and a display of the 
Terrace Fountains, illuminated with coloured fire 
and fireworks, the effect of which was pleasing. 
The whole passed off with the greatest éclat, and 
appeared without exception to afford general 
satisfaction, being a most successful day for Mr. 
Coxwell in every respect. 

Royat Dramatic Cotitecr Pronic.—On Wed- 
neday a picnic was held on the grounds of the 
Royal Dramatic College, at Woking, with a view of 
attracting the subscribers to the fund to pay a visit 
to the newly completed buildings and inspect ther, 
A special train lett the South-Western Railway 
Station, Waterloo-road, shortly before twelve 
o'clock, and carried down about two hundred per- 
sons. The Adelphi band was in attendance and 
played some capital music, dancing took place on 
the grounds, and refreshments were supplied in the 
hall of the building. Twelve families of aged actors 
and actresses occupy the establishment, which is 
situated within a short distance of the Woking 
station of the South-Western Railway. 





MARLBOROUGH-STREET 

Disaracerut Conpuct at JuuLimn’s CONCERTS, 
—Tvuxspay.—Herbert Hampson, dentist, of Dor- 
set-square, Regent’s Park, was charged before 
Mr. '‘yrwhitt, with being drunk and disorderly 
at Her Majesty’s Theatre on the opening night. 

Mr. Herring, jun., appeared for the prisoner. 

George Meekings, 233 A, deposed: That about 
a quarter past eleven o'clock the previous evening 
he was on duty in the promenade at Her Majes- 
ty’s Theatre, when he saw the prisoner, in com- 
pany with two other gentlemen and three ladies, 
apparently coming from the refreshment depart- 
ment at the back of the orchestra. The prisoner 
struck one of the females and knocked her down, 
and he then told the prisoner not to act in such a 
violent manner. Some of the other persons pick- 
ed the female up, and the prisoner continued to 
act ina very disorderly way, and threatened to 
knock anyone down who came near him. As the 
risoner, who was drunk, refused to keep quiet, he 
was obliged to take him into custody. 

Inspector Kettle, of the A division, proved hear- 
ing the prisoner having very high words with one 
of the females, and afterwards hearing a heavy 
fall. He saw a female picked up, and heard the 

risoner say to one of the females “ You, Pll 
Cock you down.” The prisoner also threatened 
to knock him down. 

In reply to Mr. Herring, the inspector said it 
was the first night of the Promenade Concerts, 
There was no general disturbance. ‘The female 
used bad language towards the prisoner. The wo- 
man knocked down did not charge the prisoner with 
assaulting her. 

Mr. Herring having addressed the magistrate 
on the prisoner’s behalf, 

Mr. Tyrwhitt said it was one of those disgrace- 
ful scenes which frequently occurred; and if the 
woman had attended to give evidence, the prisoner 
would have found himself in a very different posi- 
tion. He should fine him 40s., or in default a 
month’s imprisonment. 





Letters from the Rev, Sir F. Gore Ouseley, Bart.,M. A., Mus, 
Doc., Oxon., and other clergy and gentry, testifying to the mar- 
vellous effects of “ Clark’s Neuralgic Tincture,” + Neuralgia, 


Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head 
Brow A Nervous Debility, etc., may be 


had of the ; 





W W. Crank, M.PS., Surrey. 
in bottles, at 1s. 6d, and 28, 9¢.—[Apvt.] 
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AMERICA, 
_— —>- - 


New York, Sept 10th.—German opera has at 


last obtained an energetic and capable head, in | 


the shape of an impressario, in the person of that 
enterprising and thoroughly industrious business- 
manager Mr. Grover, who, not content with being 
manager of his Washington and Philadelphia thea- 
tres, has taken German opera in hand, with the de- 
termination and will, and abundant means to back 
it, of giving that department of the lyric drama 
on a scale of splendour and completeness never 
previously attempted in this country. Hitherto 
the managements hav been of the most “ slipshod” 
description, from the fact that the several 
managers were not men of business-habits, but 
dreamy enthusiasts or speculators, who lacked the 
means or the inclinations to do for German opera 
what Maretzek has accomplished for Italian. 
Not so now; for, in the hands of so thoroughly 
capable a manager as Mr. Grover, if German opera 
is to take rank by the side of Italian, and obtain 
an equal share of public patronage here and in 
other large cities, Mr. Grover is the man of all 
others to achieve the success he aims at. He will 
attend to the business-department, and leave his 
director, Carl Anschutz, and his artists to 
eee to the music, instead of their muddling up 
oth. 

Indifferent as have been the previous produe- 
tions of German opera in this country, they were 
all sufficient to let ina new flood of light upon 
the lyric strye, opening out new fields of beauty, 
and displaying musical charmspreviously undreamt 
of in the philosophy of our musical public, who 
were unaware of the mine of hidden wealth that 
was presented them for the first time in those 
works, of which numbers had never even heard 
the names, and had still less knowledge of the 
music. In fact, outside of ‘Teutonic society, our 
real knowledge of German opera may be said to 
have been confined to “ Fidelio,” “ Zauberflite,’’ 
* Ruryanthe,”’ and one or two other works, such as 
Flotow’s “ Martha”’ and “ Stradella,” given in 
Italian dress. But during the last year or two 
the 'l'eutonic Lyric Drama has taken an inmense 
start—and deservedly so—in public estimation 
here and in Europe, and people have been both 
astonished and delighted, not with such “ music of 
the future” as ‘ Tannhauser” and other incompre- 
hensible works void of melody, which not one-half 
of the Germans admire themselves, but by sterling 
compositions, as replete with melodic forms as a 
majority of the Italian ones, and with better 
orchestral and choral combinations than many of 
them. There is no doubt that the unexampled 
success that Gounod's “ Faust” has achieved, the 
plot and treatment of which are eminently German, 
has given this school of opera a vast impetus, and 
both in Paris and London German opera done in 
Italian article, and there is no knowing but what 
German opera, given in its native purity and in- 
tegrity, may take an equally strong hold on pop- 
ular sympathies here. It may be also that the 
musical appetite has cloyed of too many sweets 
and rich embroideries, and over a florid school of 
composition of Verdi and his many followers, which 
the Gerdians afford. Mr, Grover, determined to 
try the experiment on a grand scale some months 
since, dispatched an agent to Europe to engage 
thoroughly competent artists in every department 
to obtain fresh compositions, and to sg ase new 
and splendid outfits and wardrobes for rendering 
the mise-en-scdne of each work as complete as 
possible. In the interim of the arrival of several 
eminent arrists new to this country, whose names 
are withheld for present cogent reasons (but they 
will be shortly announced) Mr. Grover will 
inaugurate this season at our Academy on Monday 
next with Gounod’s “ Faust,” in a complete and 
unmangled form, supported by many of the favorite 
artists of last season, the company including the 
names of Madame Frederci (the popular soprano) 
Herr Himmer, Herr Habelman, tenors, the fine 
basso who created so profound a sensation in 
Mephistophiles, Falstaf, etc. It is also probable 
that Carl Formes will also be included in the pre- 
sent company. 

Faust” will be produced in its complete form, 
as it is the intention that all other works shall be 
also presented with a new mise-en-scdne and en- 
tirely new and costly wardrobe imported express- 
ly for the occasion. The management state that 
the chorus and orchestra will be found the largest 
and most efficient that has yet been heard in 
opera. “ Faust” will’ be followed by Gounod’s 
new opera of “ Mireille,” “The Jewess,” eto., all of 
which will be presented on a scale of great splen- 


dour. The company, when all its members have 
arrived, we are told, will be the largest and most 
complete that has ever been heard in German 
opera, 








RAMER & CO’S NEW EDITION OF 
MENDELSSOHN’S “ LIEDER OHNE WORTE” (Songs 
without words). Bound, Price 7s. 6d. net, 
The greatest carébas been taken im the editing of this edition. 
Cuamen & Co, (Limited), 201, Regent-treet. 


RINLEY RICHARDS’ DANISH 
) NATIONAL AIR (Den tapre Landsoldat). Sung by the 
Danish Soldiers, Vide Times. Pianoforte Solo, 2s. 6d. ; Duet, 38. 6d. 
Cramer & Co, (Limited), 201, Regent-street. 
Betxear RICHARDS BISHOP’S 
MELODIES. 4, each. 
No. 1. Mynheer Van Dunck. No. 3. Tell me, my heart, 
2, Chough and Crow. 4. Blow, geutle gales, 
Cramer & Co. (Limited), 201, Regent-street. 


EW SONG sy Mrs. Atrrep TENNYSON. 
The Song of the Alma River .. oe -» 2. 
Creamer & Co. (Limited), 201, Regent-street. 











TMwo GERMAN VOLKSLIEDER. 
THE LITTLE STARS (Die Sternlein) and 
THE SWABIAN MAIDEN (Das Schwabenmiidchen). 


3s. each. 
Cramer & Co. (Limited), 201, Regent-street. 





T HREE NEW PIANOFORTE PIECES, 
By VINCENT WALLACE. 
Prelude and Scherz: ‘ oe ae +. 5s, Od. 
Tarantella o o¢ on oe Be +. 48, 0d. 
Souvenir de Cracovie—‘‘ Mazurka” .. sé -» 88, Od, 
Cramer & Co. (Limited), 201, Regent-street. 
ALLACE’S “LA RAPIDITE” ... 
Played nightly with great success by Mdlle. 
Mellon’s Concerts. 
Cramer & Co. (Limited), 201, Regent-street. 


REAM OF ST. JEROME. Price 2s. 64d. 

‘* Miss Charlotte presently came down from the old folks, 

and went to the piano, and played us Beethoven's ‘Dream of St. 

Jerome,’ which always soothes me and charms me, so that I 

fancy it isa poem of Tennyson in music.”—Adventures of Philip, 
by W. M. Thackeray. 


Cramer & Co, (Limited), 201, Regent-street. 
T W. NAUMANN’S “DANIA,” on Popular 
he Danish Airs. 3s. 

Cramer & Co, (Limited), 201, Regent-street. 


\ HEN FIRST THE BELLS. GEORGE 
PERREN’S last new Ballad. 3s. Sung with great 
applause by the Composer. 
Cramer & Co, (Limited), 201, Regent-street. 





Krebs at 














GANZ’S NEW PIANOFORTE PIECES, 
e (Grande Valse brillante ‘e os a» 28. 
Tyrolienne ai be oe be oe ~- 8s. Od. 
Souvenir de Wrest, Mazurka 3s. Od. 
Cramer & Co. (Limited), 





201, Regent-street. 





ALTER MACFARREN’S PIANOFORTE 
SOLOS, 


38. Od. 


The fairy boat, Barcarole 
4s. Od. 


Lilian, Valse élégante .. ee ee ° 
Dreamland, Morceau de Salon oF a —— 
Cramer & Co. (Limited), 201, Regent street. 


P. EMANUEL BACH’S SONATA in A 

. MAJOR. 4s. 

—— FANTASIA in C MAJOR. 2s. 6d. 

New Edition, edited and fingered by C. J. HARGITT. 
Cramer & Co. Limited), 201, Regent -street. 











KANIA._THE POLISH NATIONAL 
HYM 


MN. 3s. 
in the Churches of Warsaw, but now forbidden by 
n Government. 
Arranged for the Pianoforte. 
Cramer & Co. (Limited), 201, Regent-street. 


. 
As su 
the Ru 





rI\HE MAIDEN’S PRAYER. By VERDI. 3s. 
The celebrated ‘Madre pictosa” from “La Forza del 
Destino.” 
Cramer & Co. (Limited), 201, Regent-street. 





ICHARD BLAGROVE’S INSTRUCTION 
, BOOK for the CONCERTINA, with full-sized 
of r cit and left hand sides of Instrument, showing the 
of the notes, &c. 10s. 6d. 
Cramun & Co. (Limited), 201, Regent-street. 





OAT SONG. By VERDI. 2s. 6d. A 
splendid Baritone Air. 
Cramer & Co. (Limited), 201, Regent-street. 





RINLEY RICHARDS.—Anita ... 2s. 6d. 


Crawzr & Co, (Limited), 201, Regent-street. 





1% G@OUN O D.—Forget him! Ah! the 
Je showahe, wane vain os + oe 7 = a 
‘al ha orning oe an on ee . 
ante Caanten & Co, (Limited), 201, Regent-street. 





NDIAN PIANOFORTE.—CRAMER & CO 
l manufacture for India a superior COTTAGE PIANOFORTE 
in solid mahogany, with metallic bracings, and all other appliances 
neceseary to resist the effect of extreme climates. Unusual skill 
and attention are bestowed oo oe. the manufacture of these Instru- 
ments, which, for their t quality of tone and durability, 
have obtained the commendations. Oramer and Co. deliver 
these Instruments F.O.B., packed in cases lined with zinc, at any 


home port, for 60 Size; height, 3ft. 11jin. ; width, 4ft. 
4jin. ; depth, 2ft. 
Pianoforte , 207 and 209, Regent-street, London. 








“LEARNgED, Cuatty, Uskroun.”—Atheneum. 
———— 


Every Saturday, 24 pages, price 4d., of all Booksellers, orstamped 
to go by Post, 5d. 


NOTES AND QUERIES, containing eve: 
a variety of amusing Articles on the following. sw’ 


English, Irish, and Scottish History, illustrated by Original Com- 
munications and inedited Documents. 

Biography, including unpublished Correspondence of eminent 
men, and prenenorn # facts connected with them. 

Bibliography of English Authors. 

A rg Antiquities and Folk-lore. 

lads and Old Poetry. 

Popular and Proverbial Sayings. 

Philology. 

Genealogy and Heraldry. 

Miscellaneous Notes, Queries, and Replies. 


A Specimen sent for Five Stamps. 
32, WELLINGTON STREET, STRAND, W.C. 


week 





“Tearnep, Coarry, Ussrun.”—Atheneum, 
—>~— 
Nearly ready, price 10s. “7 boards, with very Copious 
x. 


NOTES AND QUERIES. 


—— 


Volume Fifth, Third Series. 


Containing, in addition to a great variety of brief Notes, Queries, 
and Replies, long Articles on the following subjects :— 


English, Scotch, and Irish History :— 


Mr. Froude in Ulster—Sir Walter Raleigh—Cromwell’s Head— 
Sir John Moore’s Monument—Tomb of oy pany 
of Rathlin—Mlegitimate Children of Charles IT.—James IL. at 

aversham—New Champion of Mary Queen of Scots—Court 
and Character of James I.—The Storm of 1703—J udicial Com- 
mittee of Privy Council. 


Biography :— 

Walter Travers, B.D.—Justice Allan Park—Dr. D. Wauchop— 
J. F. Lampe—Col. R. Venables—A Naa, Archbishop—Sir F. 
Walsingham—Beau Wilson—Chauler—Bishop Andrew Knox 
—Lewis Morris—What became of Voltaire's Remaine John 
Bunyan—Prince Eugene. 


Bibliography and Literary History :— 


Unpublished Satires of Archbishop Laud—Jeremy Collier on the 
Stage—MS. English Chronicle—Palindromical Verses—Publi- 
h Rolliad. th Seragite Library Library of the Esco ~ 
the —The o —Library of t' rial— 
The Chaldee MS.—The Tinclarian Doctor—Trotot; 
= a Dugald Stewart’s Verses—Clab at the 
ermaid. 


Popular Antiquities and Folk Lore :— 

St. Patrick and the Shamrock—St. Swithin’s Day—Passing Bel 

of St. Sepulchre’s—Norfolk Folk Lore—The Lu Yorkshire 

Folk Lore—Dinan Legends and Traditions—Marrow Bones and 
Cleavers—Burial Offerings. 


Ballads and Old Poetry :— 
Tom Drum’s Entertainment—Modern Folk Ballads—When was 
Shakespeare Born?—Shakespeare’s Portraits—Foreign Ballad 


Literature—Robin Adair—Now, brave Boys, we're on for 


Marching—Shakspeariana, &c. &c. 


Popular and Proverbial Sayings :— 
Est Rosa Flos Veneris—One Swallow does not make a summer 
Kilkenny Cats—French Lea 


Talleyrand’s Maximn— ve, 
Philology :— 
The word Pamphlet—Team—Lord and Lady, their Derivation 
Morganatic—Chaperon—H 00. 
Genealogy and Heraldry:~ 
ee ar rctiove of Wilsa Mihitegvenay of eeeaicy oak 
an nocess 
qi Dol as a Crest—The Ruthvens—Ardens of 
Warvwic : Arins 6f Prince Albert—Old Scot- 
tish 
Fine Arts :— 


Duty on Painters’ Canvas—Portrait of our Saviour—Ex- 


hi of Sign Boards—Old Painting at Easter Foulis. 
Ecclesiastical History :— 

St. Willibrod—Cardinal Beton and Gawin Dunbar—Situation on 
Zoat. Hymns of the Church—stone and Wooden Altars in 
England—Authors of Hymns. 

Topography :— 

St. Mary's Beverley—Resurrection G: St. '8-in-the- 
Fields Bowyer ouse—Bristol Teoma Bridge at 
Newington—Isle of Axholme—Birthplace Hood— 
Bunyan’s Tomb in Bunhill Fields, 

Miscellaneous Notes and Queries :— 
Rye House Plot Cards—The —Parish Muti- 
of Sepulchral Mi -blade 
—The Danne Werke— Socrates’ — Roman 
Games— of Coffins— , 
Club, and many Minor Notes, Queries, and 





WILLIAM GREIG SMITH, 32, Wellington Street, Strand, 
And by order of ali Booksellers and Newsemen, 
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Just Published, 
THE SEPTEMBER NUMBER 


oF 


“THE MUSICAL MONTHLY” 


AND 
DRAWING-ROOM MISCELLANY, 


CONTAINING 
PRETTY COLETTE, 
(Transcribed for the Pianoforte by Arnold de Foe.) 


Price 1s. 6d. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, EC; Cramer & Co., 201, Regent 
Street ; Metzler & Co., 35, 36, 37, & 38, Marlborough Street ; 
and all Book and Music Sellers. 





“THE MUSICAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY 


Of General Literature and Entertaining Information, 
Price 1s, 6d. 


THE MUSIC EDITED BY VINCENT WALLACE. 


HIS MAGAZINE contains '16 es (48 
columns), full music size, Rene eI ly printed, devoted to 





literary and artistic sw! ed with other or poem 
matter, — fitting it fora Family Magazine. A résumé 
of the ‘ashions, Parisian Gossip. By 5 Out-of-<door Amuse- 


ments, Charades, Tales, and Sk ven every month, 
rendering this Magazine a welcome ceed ‘or the boudoir and 
the drawing-room. In addition, every Number contains a piece 
of elegantly-engraved 


COPYRIGHT MUSIC, 


Beautifully Illustrated, 
Which alone is worth double the price of the Magazine 


COMPLETE SETS FROM JANUARY, 1864, 
May be obtained from any Bookseller or Newsman. 


Adams & Francis, 59, Tes tre BS ; Arthar Hall, Smart, 
oot am, Paternoster Row : Cramer & Co., 201, Regent 


Street ; Metzler & Co., $5, 36, $7, & $8, Marlborough Stree’ and 
al Bock and Muslo Sellers 


a 


*,* No. 9, for September contains ** Pretty CoLETTE” 
“(ira nacribed for Piano) with a splendid Flustration. 





A MAGAZINE FOR THE ‘FAMILY. 


“THE MUSIGAL MONTHLY” 


Contains every month, in addition to an elegant! ved 
- gantly engra 


COPYRIGHT MUSIC, 


BEAUTIFULLY ILLUSTRATED, AND EDITED BY 
VINCENT WALLACE, 


Pe greed PAGES (48 columns) full music size, 
tifully veigied, devoted to oceay ome artistic sub- 

ects, combined with other Fashions, 
Parisian Gossip, Outof: Door Amesemets, Charades, Tales, 

and Sketches. 
Complete See tives ona 


man. 
Adams & Francis, 59, Fleet-street, E. > Arthur Smart 
& Allen, 25, ye ¥ “ey — Cromer de Co., Pg Somer 
, 87, & 38, Mai lborough- street ; 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 9, a 1864 : — 
Inscription for a Summer H 
ew 4 * Child of the Sum,’ by H. Farnie, 


Sir Launcelot. 
A Sketch in Canada, 
LE tN al 


The Head Master’s Dengheer. 

New Novelet, ‘Hand Glove,’ by L. H. F. du Terreaux, 

The Stocking Knitter. 

Exaravep Music: PRETTY COLETTE, transcribed 
for the Pianoforte by Arnold de Foe, beautifully 








CRAMER 


AND CO. 


(LIMITED), 


Let on Hire the following Pianofortes for TH REE 
YEARS, after which, and WITHOUT ANY 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


Rosewood or Walnut - ‘ 


per annum, 


28 GUINEA PIANETTE, "a 10 Guineas 


40 GUINEA DRAWING- 


ROOM MODEL COTTAGE, 
Rosewood or Walnut - - 


15 Guineas 
per annum. 


60 GUINEA a Ceres! 20 Guineas 


Rosewood or Walnut - - 


per annum. 





Every Instrument is warranted of the VERY BEST 
MANUFACTURE, inferior Pianofortes being entirely 
excluded from the stock. 





<> QUARTERLY PAYMENTS ARE REQUIRED. 





PIANOFORTE GALLERY, 


(THE LARGEST IN EUROPE), 
207 & 209, REGENT STREET., W. 








CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


CMa & CO. (Limrrep) have produced, 
under the superintendence of Mr. Richard Blagrove, a 
va su Concertina : it combines great volume and sweet 

es A of articulation, noiseless and equally 


balanced tone, wh a white — asain has been considerably lessened, 
The superior _ oy of a is obtained by the use of well- 


tempered steel » Wi under pa pressure of the 
air current, retain, for any period, their fect intonation 

Every Artista’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 


Mr. ; maere s hands, 

Rosewood, best finished, 12 Guineas; Rosewood, 
extemiod compass, in order to play the highest "notes of the 
violin olin senaies 16 Guineas. 

CRAMER & Uo.’s IMPROVED CONCERTINAS, Rosewood, 
-—y-y ual ee pe ann het WF 
to eq jperament, in 
These new instruments have been brought out word SF great 
care, and can be recommended both tr tone and 


H. DELIOUX.— TRANSCRIPTIONS, 
No. 1. HAYDN—Adagio du Quartnor, Mo. 
2. HAYDN—Scherzo du Quartnor, e > 0. 2 - oa 
8. ee - 


4. Op. 8 
6. waEhHOVENFoloaiaitw au Trio, Op. 8. , * ae 
* Guawmn & Co. (Limited);’ 201, Rigubetenh 








EAN meas parE? GAVOTTE in 

B MIN 
— eavorrs in @ MINOR and MUSETTE in G Major. 
— saRAiiANDE in E MINOR, PARCEPIED in E MAJOR, 


VOTTE in G MAJO 
New akin edited and aigered by c 3! HARGITT. 


Cramer & Co., (Limited), 201, Regent Street. 


J B. Wek: — — MORCEAUX DE 
e 
0. . 





1. ROSE DE NOEL 2s. 6d, 
2 D *e 2s, 6d. 
8. ALLEMANDE .. 2s 6d. 
4. PASSACAILLE., ls. Od. 
5. BONNET., ‘ 2s. Od. 
6. MENUET 2s, Od, 


CRAMER & CO, (Limited, 201, Regent-street. 





Is & GABRI 5 lar Deaans h' Dro 
(C. and D. ) ° 
Little hair ¢ e oe oo oe 
Ladye Mabel .. 88, Od, 
CRAMER & Co, (Limited), ), 201, Regent-street. 


GOUNOD. patee ROMANCES 
e SANS PARO. he each, 
No. 1. bo Fuspenee 0, 2. Le Ruisseau, 


8. r. 
Cramer & Co. (Limited), 201, Regent-street. 


ag 








HE ANGEL ee By RENE 


FAVARGER. 28.6d. (This is a charming song 
Cramer & Co, (Limited), 201, I Bogent street ’ 





UST PUBLISHED, for CONCERTINA and 
PIANOFORTE. By Richard Blagrove. 
on Airs in Gounod’s Opera, ‘‘ Faust’ 


” »” 8 


” Canta & Cor (Limited) 201, Regent Street. 





ACQUES BLUMENTHAL 


8. 
é! Teré! (Neapolitan Air) ....+.++s+06 3 

E Stella de vAreuelis Choapotitan Atr).. +s 

Aigo abner ow yr i. yt ob eViwee 
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DE 


BAIN’S HARMONIUMS, &c 














CRAMER & CO, LIMITED, 


GENT STREET, LONDON 


SOLE AGENTS, 201, RE 


LIST OF PRICES. 


DEBAIN’S HARMONIUMS. 
ONE STOP. 


Expression. 


Four Octaves, £6 6s. Five Octaves, £9 Os, 


THREE STOPS. , 
Forté et Cor Anglais, Expression, Forté et. Flite. 
Polished Oak, £12 128. Rosewood, £13188, Walnut, £14 14s, 


FIVE STOPS. 
Sourdine, Cor Anglais et Flite, Expression, Forté et Flite, Tremblant. 
Polished Oak, £14, Rosewood, £15. Walnut, £16, 


SEVEN STOPS. 

Sourdine, Forté (bass), Flite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 

Polished Oak, £19. Rosewood, £21. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. 


Polished Oak, £24. Rosewood, £26 10s. 
ELEVEN STOPS. 


Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression, 
Céleste, Fifite, Clarinette, Forté (treble), Tremblant. 
Polished Oak, £30 10s. Rosewood, £338. Walnut, £34, 


*THIRTEEN STOPS, KNEE ACTION. 
Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Flaite, Clarinette, Vifre, Hautbois, Forté (treble), Tremblant, and Two 
Knee Pedals—Grand Jeu general, and Grand Jeu sfortz. 


Polished Oak, £39 10s. Rosewood, £42. Walnut, £44. 
*FIFTEEN STOPS, KNEE ACTION. 


Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Grand Jeu, 
Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté (treble) 
Musette, Tremblant, and Two Knee Pedals—Grand Jeu, bass, and 
Grand Jeu treble. 


Polished Oak, £42. Rosewood, £46108, Walnut, £49. 
* NINETEEN STOPS, KNEE ACTION. 


Sourdine, Contre-hasse, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Dolce, Grand Jeu (full), Expression, Grand Jeu (treble), Céleste, Flate, 
Clarinette, Fifre, Hauthois, Forté (treble),, Musette, Tremblant, and 
Two Knee Pedalsa—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £58. Rosewood, £63, Walnut, £65 10s. 
NINE STOPS, PERCUSSION. 


Sourdine, Forté (bass), Flite et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), CCleste et Flaite, Forté (treble), Tremblant. 
Resewood, £29 10s, Walnut, £31. 


THIRTEEN STOPS, PERCUSSION. 
Sourdine, Forté (bass), Bourdon, Cor Anglaise, Percussion (bass), Grand Jeu, 
Expression, C(leste, Percussion (treble), Flate, Clarinette, Forté (treble), 


Tremblant. 
Rosewood, £39 10s. Walnut, £41 10s. 


“SEVENTEEN STOPS, PERCUSSION, KNEE ACTION 

fourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Percussion 
(hass), Dolee, Grand Jeu, Expression, Céleste, Percussion (treble), 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Tremblant, and Two 
Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Rosewood, £60 108, Walnut, £63. 
*TWENTY-ONE STOPS, PERCUSSION, KNEE ACTION, 


Sourdine, Contre-hass, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Dolce, Grand Jeu (bass), Expression, Grand Jeu 
(treble), Céleste, Percussion (treble), Flite, Clarinette, Fifre, Hautbois, 
Fort’ (treble), Musette, Tremblant, and Two Knee Pedals—Grand Jeu 
bass, Grand Jeu treble. 

Rosewood, £88 10s, Walnut, £91. 
* These Harmoniume may be had, to order, with 2, octaves of pedals (C to E), acting on the 
* Bourdon” and ‘' Cor Anglais” stops without disturbing the Keys), and an independent 


_ blowing action, at an extra cost of £10 108, Oak, unitation Rosewood or Walnut, or 
£11 11s, solid Rosewood or Walnut. 


Polished Oak 


Walnut, £22. 


Walnut, £27 10s. 


. 





DEBAIN’S HARMONICORDE,. 


A Combination of the Single String (unicorde ), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble), and Two Knee Pedals, Forté for Strings, and Grand Jeu. 

Rosewood, £68, 10s, Walnut, £70.10s.. . 


- 


TWENTY-ONE STOPS, KNEE ‘ACTION. 


Cordes (bass), Sourdine, Contre-basse, Forté (bass), Basson, Clairon, Bour, 
don, Flaite, Doleé, Grand Jeu (bass), Expression, Grand Jeu (treble,) 
Céleste, Flite, Clarinette, Fifre, Hautbois, Forté (treble), Musette, 
Tremblant, Cordes (treble), and Two Knee Pedals, Forté for Strings- 
and Grand Jeu. 


Rosewood, £94, Walnut, £97. 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12 12s. Walnut, £13 13s. 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (C to E, 33 
notes ), three sets of vibrators, three stops, viz. :—Bass (8 ft. C), Contre- 
basse (16 /¢. and 32 ft. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues ar well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 3'7 Guineas. Rosewood, 40 Guineas. 





PIANOS-MECANIQUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE, 


Producing with faultless execution and delicacy the most elaborate and 
difficult compositions by means of small boards (, planchettes ) on which 
the music to be played is arranged. ind 


Without Keyboard. "With 7-octave Keyboard. 
Rosewood - - 55 Guineas. Rosewood - -- 90 Guineas. 
Walnut - - 65 Guineas. Walaut.- - - 100 Guineas, 

Castagnette action, 10 Guineas extra. 


ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 
Applied to any existing Or, 


means of small boards (planchettes) the simple 
Grand Chorus, or Overture. 


Oak, 12 Guineas. Rosewood, 13 Guineas, Walnut, 14 Guineas. 
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PLANCHETTES FOR THE ANTIPHONEL, OR 
| PIANO-MECANIQUE. 
From Catalogue, 58. per foot; from score, to order, 68. per foot; for 


Castagnette action, 1s. per foot extra. Cases for Planchettes, 28, 
each. . , 





Sole Agents, CRAMER & CO. (LIMITED), 201, 207 & 209, Regent Street London. 
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